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IN BLACK, A ROAR. A THOUSAND FERRARI HORSES WAKE AND SCREAM

A SLIT OF LIGHT WDENS. SKY, GRASS, SHAPES MOVI NG FAST. G.OVES
ON CURVE OF WHEEL, SLICE OF W NDSCREEN, RED BONNET SLOPES
AWAY. MOVI NG TOMRD THE LI GHT, ENG NE BLI PPI NG, VO CES COVE
TO US; A MELANGE OF CONFUSI ON. THEN THEY ARE DROMNED I N THE
ROAR. WE ARE OUT AND FREE AND ACCELERATI NG AWAY.

SPEED

THE REVS! SH FT. FOOT TO THE FLOOR, THROUGH THE GEARS, TURNI NG
IN. STREAM5S OF COLORS WH ZZI NG BY. THE VO CES AGAI NI

dLLES (V.0)
I gnore them

DOWNSHI FT THROUGH THE TURN. THEY ARE LOST IN THE ROAR. THEN
QUT, FOUR-WHEEL DRI FT, WHEEL CRANKED, THE BANK COM NG UP.

d LLES (CONT' D)
Catch it, on the edge.

THE CAR KI SSES THE EDGE. BLASTS AWAY. SPEED.

G LLES (V.Q) (CONT' D)
Faster, faster.

ENZO FERRARI (V. Q)
In tune. As one; The car an extension
of will. Faster.

THE VO CES AGAI N.
H'S POV - ZOLDER AT 210 M LES PER HOUR

O her imges, barely perceived, naybe only nenory...they
whi z past...blinding us with enotion...

JODY (V.Q)
The Doubts, put them behind,
Concentrat e!

POV - THE TRACK - AT 200 M LES PER HOUR - THE SHRI EK

ROAR, RATTLI NG VI BRATI ON. COM NG UP FAST, A CAR, BLOCKI NG
SLI P I NSI DE, DOMSHI FT, THE CURVE, CUT | NSI DE THE CORNER,
THEN OUT, AWAY, FASTER, FASTER VO CES again, the inmages...

GASTON (V.0)
Responsi bilities...

G LLES (V.Q)
Damm thenml Just let ne race!

JOANN (V.0Q)
The ki ds.



G LLES (V.Q)
The kids are fine. | love the kids...

MONTAGE
O her drivers...good tines...

HUNT (V.Q)
Fri ends. ..

G LLES (V.Q)
| have no friends. Just dead ones.

CRASHES

Fl am ng car parts, tunbling past. Dead drivers...Ronnie
Pet erson, Cevert...N kki Lauda's crash.

G LLES (V.Q) (CONT' D)
Dead ones.

JODY (V.0)
You can't race wth anger.

G LLES (V.Q)
The wonman!

Al R FRANCE - FIRST CLASS THE WOVAN - COURTNEY

G LLES (CONT' D)
Fornul a One. ..

COURTNEY (V.0Q)
Ch? What are you, a chem st?

A ROAR

NI KKI LAUDA (V.Q)
...the craziest devil in Formul a
One.

THE ROAR EXPLODES | NTO CACOPHONY! SEEM TO BE I N A TUNNEL
It's the Monaco tunnel... a pinpoint of |ight grows at 200
M LES PER HOUR into the bright, gleam ng yacht harbor, with
Prince Ranier's palace glittering on the hill.

THE ENG NE ROAR | S NOW A CROWD

Hangi ng from the bal conies, hanging fromthe towers, the

spires of exotic yachts...your name...they scream..
VI LLENEUVE! VI LLENEUVE! VI LLENEUVE! VI LLENEUVE!



NELSON PI QUET (V.Q)
He's somewhat crazy, but surely a
phenonenon. He's does things nobody
el se can.

THE WALLS OF MARANELLO

Red banners stream down both sides of the wall. The wall is
a crowds of fanatical Tifosi...the inpassioned Ferrari fans.
And banners:.. "G lles Forever!!!l"

JODY (V.Q)

You' re famous. A legend. It comes
with a cost.

PIRONI (V.0Q)
This one...Helga. She likes you.

Wonen, G lles Villeneuve buttons, banners, npdels of his
nunber 27 car, hel net, books on his career.

JODY (V.0)
They' re using you. They're using
your nare.

ZOLDERS - THE CHI CANE

A LLES (V.0)
Courtney. .. Denmands. .

COURTNEY (V.0Q)
| want nothing fromyou. Just you.

G LLES (V.0)
Concentrat e. CONCENTRATE!

JODY (V.0)
You can't go out there thinking of
ot her thi ngs.

dLLES (V.0)
There is nothing else. There is only
wi nni ng and | osi ng.

JODY (V.0)
Life is nore than w nning points.

dLLES (V.0)
Worl d Chanpi on. ..

FERRARI (V.Q)
The Team

G LLES (V.Q)
Fuck the team



FERRARI (V.Q)
...so fond of Villeneuve... he's
one of ny famly.

dLLES (V.0)
Comandat ore. .. Wy did he abandon ne?

PIRONI, IN THE PITS

G LLES (CONT' D)
Stol e the Race!

JOANN (V.0Q)
| don't trust hin

NIGEL (V.0)
Do you feel betrayed?

CLOSE ON G LLES

Trees stream ng past in reflection on the visor of his hel net.
Then refl ections of other races...Jarama, the dead spectators,
| nol a. . . Monaco.

A LLES (V.0)
Betrayed, yes. O course! Maudit!
Concentrate! CONCENTRATE... The
engi ne. . .

CLOSE ON - THE ENG NE - H GH PITCHED SCREAM .. ON G LLES

G LLES (CONT' D)
The tires...

CLOSE ON - THE TI RES
A VWH NE at the edge of adhesion.
G LLES' POV - THE BI ANCH BOCHT - FAST LEFT HAI RPIN TURN

A LLES (CONT' D)
Fast left. Set up!

DOMWNSHI FT!  VWHANG  VWHANG VWHANG . . .

CHEEVER (V.Q)
...was always risking nore than any
other driver. That's how he made
his career.

H'S POV - ON THE CORNER, COM NG ARCUND THE TURN



A CAR  BLOCKI NG

dLLES (V.0)
Bl ocking. Mve it... nove!

JODY (V.0)
...always wanting to prove hinself,
every lap. | never knew himto take
it easy. It was always the nmaxi mum

G LLES (V.0)
THE VO CES, DAMN THEM  CONCENTRATE.

CAR AHEAD. SHOOT LEFT! THE WHI TE CAR SUDDENLY SLI DES LEFT.

G LLES (CONT' D)
NO

KEKE ROSBERG (V.0Q0)
... Abnormally brave. To race agai nst,
t he hardest bastard | ever knew, but
absolutely fair. a giant of a driver.
He SWNGS IN. He's BLOCKI NG

G LLES (V.0)
COME ONl' MOVE OVER!

SW NG LEFT, RIGHT, LEFT RIGHT. THERE, RI GHT! JUST ROOM ENOUGH.
SLIP RIGHT. SH FT ROAR

JOANN (V.Q)
“Maybe," | thought..."he's crazy..."

G LLES (V.0)
THE VO CES, DAMN THEM  WHAT?!

THE FRONT CAR DRI FTS OVER, GAP CLCSI NG

G LLES (CONT' D)
BRAKE? NO, NEVER!

SW NG RI GHT, CAR COM NG UP FAST, NO NO ROCOM PINCHED! REAR
TIRE ZOOM NG UP. HIT.

G LLES (CONT' D)
Maudi t !

UP. THEN SKY, ROLLING OVER. THE WORLD SPI NNI NG | NTO THE PAST

A LLES (CONT' D)
... Fantasti que. . .bonne. ..

AT LAST. ALL THI NGS BEHI ND... A SCREAM NG CRASH. .. WHANG
THE SKY, A FENCE. PARTS FLY BY...INTO WH TE CLOUDS, SCREAMS
SUBSI DE. . A RUSHI NG A FLUTTERI NG OF WNGS. THEN... BLACKNESS



BERTHI EVI LLE, QUEBEC, 15 YEARS EARLI ER - 1967

Aerial above a Pontiac roaring too fast, radio blaring.

| NT. PONTI AC GRAND AM

A young G lles blasts down the highway, singing to the nusic.
He's in his element...speed. 108 mles per hour, flat out.

A curve, too soon, too fast. The cars skids, spins, clips a
pol e and wraps around a second.

G LLES
Maudit! (MOOS-ZI!)

He staggers out and | ooks at the steam ng w eckage.

EXT. G LLES S HOMVE

Police arrive at a very nodest |ower mddl e class existence.
I NT. PARLOR

Glles' father JEAN, greets them grunpily.

POLI CE

You own a Pontiac Grand Prix?
JEAN

It was stolen!
POLI CE

And wecked it, |'mafraid..

Shows hima picture of the car inpaled on a pole.

JEAN
My new car?

He glances at Glles. Glles is unconfortable. Jean gets it.

JEAN (CONT' D)

You will make a report.
POLI CE

W have.
JEAN

I will call the insurance. Thank
you. What else is there?

The cop | ooks at G lles suspiciously, but says nothing

POLI CE
Good day.



He ushers the policenan out.

G LLES

Fat her. ..
JEAN

Don't! | don't want to know.
G LLES

|...smashed the car.
H s father | ooks stern. GIlles is shaken.

JEAN
Wll, don't tell anyone. They'l|
cancel the insurance.

d LLES
I"msorry father.

JEAN
Do you know what you di d?

G LLES
| drifted too far on the corner, |
caught a linp.

His father is very stern.

JEAN
You took the car without perm ssion.
G LLES
Yes.
JEAN
And you destroyed it.
G LLES
Yes.
JEAN
You' ve | earned your | esson.
G LLES
Yes.
JEAN

Just don't do it again.
He | ooks at Glles. GIles says nothing.
EXT. COUNTRY ROADS - TRAVELI NG - FAST

An MGA duels with a Porsche. They cone 'round a turn.



G LLE' S POV

Cows bl ock the road way, both shoul ders, both ditches.
I NT. MAG

G LLES CRANKS THE WHEEL.

G LLES
Maudi t !
EXT. ROAD
THE MGA FLI PS.
INT. MGA - G LLES
Upsi de down, wheels spinning, he's still trying to steer it,

to affect direction by throwing his weight around the cockpit.
EXT. ROAD - THE MGA

UPSI DE DOMWN, slides down the ditch, slans into a bank and
rocks, envel oped in steam

| NT. MGA
G lles hangs frombelts upside down.

G LLES
Maudi t !

He bl eeds.
EXT. RURAL QUEBEC - SMALL TOWN AT A CROSSROADS - WEEKS LATER

A dog sleeps in the square. He wakes, ears perk. He gets up,
slinks off. Townsfolk notice, listen... A distant WH NE grows
into an approaching roar. Villagers put down their papers,

| ean forward in their rockers. A kid working on a car puts
down his tools, noves to the street, wi ping his hands on a
rag. Young girls stop playing junp rope, listen...turn toward
t he grow ng roar

THEI R POV

A Skoda whi ps through, clears a hairpin on two wheels and is
gone in a cloud of dust.

KI D
Gl es!

Townsf ol k cheer



OLD MAN
Gl les encore!

YOUNG G RL
Bon chance G I | es!

The car is long gone...only settling dust and the ECHO NG
roar of the notor fading... An old biddi e shakes her head.
The young fol ks cheer.

DI SCO - JOLIETTE, A SVMALL TOM I N QUEBEC - NI GHT
I NT. DI SCO
Joann, a snmall-town beauty talks to a friend, Rose.
JOANN
| don't know, he's very quiet. And
he's too short.
She | ooks at G lles.
ANGLE - G LLES

He's slight, boyish, nervous and out of place. A boy speaks
to Glles, indicating Joann

CHRI STI AN
| told you!
d LLES
She's very pretty. But... | don't

think she |likes ne.

CHRI STI AN
Sure she does. Look how she's | ooking.
Ask her to dance. Go on, what are
you afraid of?

d LLES
(not so sure)
Not hi ng.

Christian pushes himinto the room He noves slowy,
awkwar dl y.

HS POV - JOANN
Angelic, vulnerable, provincial. She smles encouragenent.

JOANN
He | ooks |ike a boy.

ROSE
Looks can be decei ving.



JOANN
So can nen.

ROSE
You' re | ooking for

pri med.

JOANN
Pri med? For what?

ROSE
The usual sol ution.

JOANN

10.

your father. You're

Marri age.

Don't be ridicul ous. Never!

She | ooks at Glles, critica

ly.

NI GHT H GAWAY - A FAST MJSTANG

| NT. MJSTANG

Glles drives |like a maniac.
glance at Glles. Behind the
confident. She screans over

JOANN

Joann's terrified. She sneaks a
wheel, he's in control
t he how i ng engi ne.

So, what are you interested in,

besi des cars...?
He | ooks over, confused.

d LLES
Not hi ng.

A turn. He takes it at frightful speed. She opens her eyes,

| ooks at him He | ooks ahead
EXT. STREET - LATER
Joann and Rose.

JOANN

calmy.

It wasn't to inpress nme. It's just

the way he drives.

(stops, turns to her)
| think...maybe...he's crazy.

EXT. JOANN S HOUSE - NI GHT
HE SCREECHES UP.
I NT. MJUSTANG

He sits quietly, engine idling, now shy again.



11.

JOANN

You're really good at this...
d LLES

Yeah. | can drive fast.

She kisses him runs into the house.
QUEBEC ROAD - ANOTHER DAY
They pull up, he gets out, she foll ows.

JOANN
What is it?

G LLES
Get in the trunk.

She stands there for a beat, resistant.

A LLES (CONT' D)
Qui ckly.

J OANN
Wy ?

G LLES
Don't you trust ne?

She hesitates, then gets in. He kisses her, slanms the |id.
I NT. TRUNK - BLACKNESS

Just a thin shaft of light. Then a terrifying ROAR as he
starts and GUNS the engine. She's terrified.

EXT. MJSTANG
He floors it, pops the clutch and peels out.
I NT TRUNK

She' s banged around. Things stop. Silence! WHANG@ the trunk
FLIES OPEN. She's inpaled in brilliant |ight.

ANGLE JOANN

She blinks in the floodlit night.

HER POV

She sees bl eachers. HEARS A DI STANT ROAR. .. COM NG CLOSER



12.
EXT. TRACK

They are at a track. A race roars. She gets out.

JOANN

Glles. Wat?!!
d LLES

Shhsh. | only had noney for one.
JOANN

What am | supposed to do now?
d LLES

Attends-noi, ce ne sera pas long...
JOANN

What ?!

He ki sses her

d LLES

Wait for ne. | won't be |ong.

He takes her by the hand and | eads her into the infield, to
a small bleacher filled with girlfriends and crew.

EXT. MJSTANG

He hops in, belts up, cranks up. turns onto the track. The
flag cones down. They are off.

ON JOANN

Shocked beyond belief. He mouth hangs open. She | ooks around
at the other girlfriends, screamng and yelling for their
men. At the crew, junping up and down, shouting driving tips
and encouragenent as the racers conme around the turn at 90
mles and hour and 100 decibels. After a turn or two, Joann
finds herself scream ng for her nman.

EXT. THE TRACK - THE RACE - STOCK - N GHT

Glles wins. The crowmd roars. It surges toward the cars..
She is carried along. She's excited. He's elated. Pretty
girls rush his car. Joann's lost in the crowd.

G LLES

He clinbs out. He's hugged and sl apped on the shoul der. He

is pumel ed and froma blonde or two...kissed. He | ooks around
then finds...Joann. He noves through the crowmd with a | opsi ded
grin. He conmes up, about to say sonething. Joann rushes
forward, kisses himfiercely. He kisses back. The crowd takes
note. Bl ondes nunble, | ook at each other.



13.
THE KI SS

Goes on... They swirl, dizzy. They fall back into the car.
The horn bl ares. The crowd cheers.

EXT. DI RT TRACK RACES - MONTAGE

Joann is also drawn to his small-town notoriety. The outl aw
edge of soneone who drives dangerously fast. As the
girlfriend of GIlles, she shares this celebrity.

EXT. QUEBEC COUNTRYSI DE

Rolling hills, brilliant fall |eaves, snall towns.
EXT. BERTI EVI LLE PROVI NCI AL CATHEDRAL

A MUSTANG

Horn bl aring, screans into the square. Glles gets out, opens
the door. Joann's in a bridal gown. Rose cones up

ROSE
Are you sure?

She struggles out of the car, noves toward the church. Glles
cones around the car in an ill-fitting and out-of- style
suit. Joanne | ooks at him He | ooks small and | ost.

JOANN
| don't know.

He sm | es, nervously hands her a bouquet. Aside to Rose:

JOANN ( CONT' D)
But | need a father for Jacques.

She pats her stomach. They walk up the stairs toward a snall
crowmd of relatives in their baptismal best. Glles foll ows

| ooki ng proud and overwhel ned.

| NT. CATHEDRAL

Cold Iight shafts on the martyrs. It's intimdating.

CHRI STI AN
How do you feel ?

d LLES
Terrified.

CHRI STI AN

Don't worry, it's just that it's a
new concept for you



14.

d LLES
What ?
CHRI STI AN
Responsi bility.
d LLES
| don't know what to do?
CHRI STI AN
When he asks, just say "I do."
d LLES

No, not about that.

CHRI STI AN
Yeah, that's the easy part.

G LLES
| know to race, but | don't know how
to get a job.

CHRI STI AN
Don't worry, It'lIl come to you. She'll
see to that.

He | ooks over at Joann. She smles nervously, along with her
whol e fam ly. She hides her baby bulge with her coat.

d LLES
How can | be responsible for a famly?

Hi s father steps up.

JEAN
Sinpl e. You have no choice. You're
Catholic, she's Catholic. That's all
she wrote.

Hs wife favors himwith a gl are.

JEAN (CONT' D)
Get a girl pregnant, you marry her,
that's the | aw.

MOTHER
Look! How beautiful she is!

FATHER
Yeah. You coul d'a done worse.

He takes Joann's hand.



15.
CLOSE ON - HER HAND
EXT. CATHEDRAL - DAY

Her hand. It still tightly clings to his but nowit's in the
Must ang. The crowd outside the church cheers, throws rice.

I NT. MJUSTANG
SHE TURNS TO H M

JOANN
What now?

d LLES
Just hang on.

He roars away, showering the crowd with pebbles.
EXT. QUTSI DE BERTHI ERVI LLE - QUI ET ROAD, MOMENTS LATER
No | onger quiet. A Miustang streaming tin cans, ROARS by.
I NT. MUSTANG - G LLES AND JOANN
JOANN

So, how long you think we'll stay

marri ed.
HS POV - JOANN
She fights fiercely with her bridal veil, sits, w de-eyed
and defiant, trying not to let it get sucked out the w ndow
by the hundred mle an hour blast...
ON G LLES

d LLES
Maybe. . . forever!

She smles and seens to relax for the first tine.

JOANN
So, what's your hurry?
d LLES
No hurry.
JOANN
Then, maybe this one tine, you could
sl ow down.
d LLES

What do you nean?



16.
She sees he hasn't a clue. This is just the way he is.

JOANN
Not hi ng. Never m nd.

EXT. COUNTRY ROADS

The MUSTANG roars off to the honeynoon at 105 miles an hour.
SPEED - A VWH TE HURRI CANE

A | oud BLATTING ROAR. A blizzard of snow blasts the face.

EXT. QUEBEC - WNTER DAY - SKI MOBI LE RACI NG - NORTH AMERI CAN
CHAMPI ONSHI P

Si deways sliding on ice. Crystals smash into his face,
obscuring vision. Rooster-tails of snow whip in his wake.

G LLES

He | eans into a power slide, cones up too fast, clips a slower
machi ne and departs into flight, spinning onto the ice at
ninety mles an hour, whirling through the pack.

SCATTERI NG SNOAMOBI LES

swerve to avoid him

G LLES - ACROBATIC

He tucks to spin fromthe roaring track, extends to slow his
spin. Digging, l|ooking, planning, thinking at 90 mles an
hour. He skitters across ice, smashes into a hay bal e,

G LLES POV - THE SKY ABOVE

Swirling snow...dark figures...A face...Joann

G LLES

Looks up... smles.

JOANN

Her face is a mask of horror

INT G LLES TRAILER - LATER THAT NI GHT

Glles wlfs down steak, frites. Joann | ooks curi ous.

JOANN
Glles..



17.

G LLES
Huh,

JOANN
What were you thinking of...?

d LLES
Oh, nothing. Mre frites?

She just stares. He | ooks up. She's not satisfied. He shovels
in nmore food.

A LLES (CONT' D)
| was thinking howto control the
spin, to mss the machines, how to

hit.
JOANN
Weren't you afraid?
d LLES
No time for that. | just wanted to

hit right, so | wouldn't be hurt, so
| could race again.

JOANN
That's all?

G LLES
At the end...just before, when |I had
done all | could, there was a
nonment...serene... a rel ease.
Everything was... fantastique!
.. . Bonne!

EXT. ALBERTA - A RACE

She leans into his cockpit, terrified.

JOANN
Glles, are you worried?
d LLES
About what ?
JOANN

You know. What can happen.
He | ooks at her. He really doesn't understand.

G LLES
Don't worry?

JOANN
What el se can | do?



d LLES
Just... wait for me, I won't be | ong.

A growi ng ROAR. She hops out of the way. They are off.
UNDERNEATH A HOUSE TRAI LER - NI GHT

Joann crawls in wet nud, thawi ng frozen pipes with a
bl owt or ch.

JOANN
Wait ny ass!

A big glop of frozen slush drops on her face.

JOANN ( CONT' D)
Maudi t !

I NT. TRAILER

18.

She enters and quiets two baw i ng kids, Jacques and Mel ani e.

Glles is at the table oblivious. He's holds up a draw ng.

d LLES
What do you t hink!
JOANN
It's cold. W' re out of propane

agai n.

(a beat. He's not
really listening.
What's t he use!)

What's that?

d LLES
New suspensi on. Just designed it.
What do you think?

JOANN

Kids are hungry. Can you sell it for

sonme food?
He | ooks up, no idea what she's tal king about. He | ooks at
the kids. They are shivering, wapped in blankets. Joann
gets up, wal ks to the bedroom conpartnment, slans the door.
G LLES
He's shocked. He's so involved he hasn't noticed.
| NT. BEDROOM

She's on the bed, crying. He enters.



d LLES
| love the kids. Am1| being fair? |
t hought... They're here with us...what
el se do they need?

JOANN
You didn't think. You don't.

d LLES
"Il quit, get a real job. W should
have a hone.

JOANN

Thing is...you don't believe that.
d LLES

Sure...sure | do.
JOANN

What j ob?
d LLES

| don't know...maybe... mechanic?
JOANN

And a hone where, back in
Berthieville?

G LLES
Yah. . .sure..

JOANN
What woul d you do?

G LLES
What ever it took.

JOANN
You' d be just another small town
failure who used to drive fast.

G LLES
There'd be food. And heat.

JOANN
No. It won't work.

Gl les nods.

d LLES
There's only one way to go...

JOANN
Fast .

19.



20.
SNOAWOBI LE - FI NI SH LI NE
Glles crosses first, the crowd roars. Joann hugs the Kkids.

JOANN ( CONT' D)
North American Chanpion!!!

Glles comes up with a trophy, a check. Joann | ooks at it.

JOANN ( CONT' D)
Is that all there is?

Glles looks at it...disbelief.

d LLES
You're right, there's no noney in
this.

She's relieved.

G LLES (CONT' D)
|"ve got to get a Formula Car!

He wal ks away. She | ooks after him
EXT. QUEBEC - THE TRAI LER

Glles revs a racing car engine.

I NT. THE TRAI LER

JOANN AND ROSE HAVE COFFEE.

ROSE
But you hate racing!

JOANN
It's not so bad.

ROSE
Are you ki ddi ng? Wiy do you encour age
hi n?

JOANN
| can't stand to see him m serabl e.

MANI TOBA - G M.l RACE TRACK

Rain clouds. Glles and Joann are covered with oil and dirt.
They | ook at the opposition: giant transporters, nechanics
inoutfits, gleam ng toolkits. Al oof sponsored drivers | ook
over with pity and contenpt. Joann | ooks at G|l es covered
with grease, a rusty wench in his hand.



d LLES
Maudi t! We've got no chance.

Glles | ooks up at the darkening rain clouds.
EXT. TRACK - THE RACE

Torrential downpour, visibility zero, a non- sponsored car
bl asts through hesitant conpetition. Glles w ns.

EXT. THE PI TS
A conpetitor conmes up. Glles is still on his w nning high.
DRI VER

Great race, Villeneuve! Glles, how
can you drive in this?

G LLES

What do you nean? | |ove the rain!
DRI VER

| nean...there's NOtraction!
G LLES

Sure there is... a lot nore than

wi t h snownpbi | es.

The nechani cs pack their beautiful tools and |ook at this
dirt ball in awe.

I NT. MOTORHOVE - MANI TOBA - DEAD OF W NTER

Joann | ooks at a docunent, aghast.

JOANN

G lles, what have you done?
d LLES

| had to.
JOANN

You nortgaged the notorhone!
d LLES

...uhh yes. To buy the car!
JOANN

But Glles, we don't own the

not or hone!
OFF d LLES. ..
MONTAGE - FORMJLA ATLANTI C RACES

21.



22.

Glles crashes or wins. He crashes and wins. Conflicting
enotions play on Joann's face; terror, excitenment, dread,
victory, defeat. She grows to |ike her celebrity status
around the track. She times his |aps and shows off the kids
to the crowmds. Glles loves the kids. They sit in the
cockpits as he works on the cars. Qther tinmes, he | ooks right
past them as he mentally prepares for a race.

EXT. OLD MONTREAL

Beauti ful old Victorian/ Edwardi an architecture, narrow streets
and cof f eehouses.

INT. - A TRENDY OFFI CE

From behind a bi g desk, Gaston Parent is a Quebecois Danon
Runyon. Short with gut and goatee, he's a shrewd judge of
character, an entrepreneur. But now...his jaw s dropped in
di sbel i ef.

GASTON
You want what ?
A LLES
Twel ve t housand dol | ars.
GASTON
For what ?
A LLES
To enter a race.
GASTON
A race?
A LLES
Fornmula Atl antic.
GASTON
Is that a horse?
A LLES
| race cars. And snownpbil es.
GASTON
Is there noney in that?
A LLES
I"ve won everything there is in North
Aneri ca.
GASTON

Don't you get nobney when you w n?



23.

G LLES
This is the biggest race of ny life.
GASTON
Twel ve thousand dollars to enter a
race?
G LLES
Yeah.
GASTON
That's an extrenely.. bad i dea.
G LLES
The fornmula one guys will be there.
The top drivers in the world. | can

beat them

Parent studies Glles. His eyes are tearful. Parent watches.
The rest of Glles' speech is lost in the ROAR OF ENG NES.

EXT. TRO S RIVIERES - QUEBEC - THE FORMULA ONE RACE
NI GEL ROEBUCK does a standup for the CBC

NI GEL
...a street race, a place to be seen
and get noticed as Formula 1 heroes
race | esser known North Atlantic
chanps.

INT. THE PITS
Glles looks at the F1 drivers with envy. Joann's intim dated.

JOANN
Glles, that's Janes Hunt, the world
champion, that's Laffite, Rene
Arnoux... You sure you're ready for
t hi s?

d LLES
W' re broke, |'ve got to be.

JOANN
You can't...

He doesn't |et her finish.

d LLES
I"ve won everything in Atlantic.

JOANN
These guys are Fornul a One.
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d LLES
Yeah, this is nmy chance.

Suddenly, a driver stands next to him Didier Pironi, a
handsonme European, interrupts.

Pl RONI
You're Villeneuve? | am Pironi.

No reaction. Glles has heard of Pironi, but doesn't know
what to say. Pironi's snooth, arrogant, charm ng.

PIRONI  ( CONT' D)
They' re tal ki ng about you in Europe.

d LLES
Ch, yeah?

Pl RONI
Yeah. .. Ferrari...

d LLES
(shrugs)
I've heard not hi ng.

Pironi glances at Joann. She stiffens. Pironi wal ks away.
Glles watches him then turns to Joann.

JOANN
Don't take chances.

d LLES
What do you nean? You know.

He | aughs, Kkisses her, whispers

d LLES (CONT' D)
Wait for ne, I won't be |ong.

THE PITS - QUALI FYI NG

A crewman | ooks up fromhis stopwatch to see G lles shooting
t hrough the corner backwards.

CREWWAN 1
Who the hell is that?

CREWVAN 2
27, the Ford. Vill nova.

I NT. COCKPI T

Glles whips the car around in a cloud of snoke, keeps right
on goi ng.
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INT. THE PITS - THE CREWAN

CREWWAN 1
VWhat ... the hell was that!?

CREWWAN S POV - FROM THE PITS
The crewran | ooks at his watch. Hi s jaw drops.

CREWVAN 2
| don't know, but it only cost hima
second!

An engi neer shakes his head and | aughs.

ENG NEER
Look! He spins and knows exactly
what the car is doing. Watch him

Ni gel takes notice and noves forward next to them | eaning
on the pit wall.

ENG NEER ( CONT' D)
He never |oses sight of where he is.

NI GEL
He's good, huh?

ENG NEER
He's the only driver |I've ever seen
who can do that!

EXT. THE RACE - STOCK - G LLES CAR

In opposite lock, slides the corners, using every inch,
scrapes a wall, tires snoking, sparks flying. Photographers
| ean over, trying to focus on the furious contest. Suddenly,
a HOAL! They look up. Glles in full lock, slides sideways
toward them They scatter, but he catches it, inches away.

VI CTORY LAP
Wldly cheering spectators weep with joy. One of their own

has won, the Fleur de Lis of Quebec on the car. Glles pulls
up to Gaston who grins proudly.

d LLES
Sur pri sed?
GASTON
Not at all. |'ma great judge of

character. You're a Canadi an hero.
Now | 'm going to sell you like a can
of beans.
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IN THE PITS

G lles wal ks past Jody Scheckter and Ronnie Peterson, two of
the fastest drivers in the world. They look at himcuriously.
He nods and keeps wal ki ng. Wen they aren't |ooking, he
sneaks a glance at his heroes. Atall Briton, Janes Hunt,
speaks to a CBC crew. Hs eyes follow G|l es

HUNT
| drove a good race. Not as good as
E did. Who is he?

REPORTER
Vill eneuve, our Atlantic chanpion.

HUNT
He's quite marvel ous.

The Canadi ans are surprised.

REPORTER
Is he really that good?

HUNT
He nust be. He beat ne.

Hunt's called to the phone by a mechanic..

MECHANI C
Teddy Mayer, McLaren team

Hunt takes the phone, holds his ear against victory noise.

HUNT
Yes, hello. Fine Weiner. Yes, Quite!
Finished third... yes... say, |'ve
just been beaten by this chap
Vill eneuve. Heard of hin? No, well.
you' ve got to get hold of him he's
really magic!

SI LVERSTONE - BRITISH G P. F1 RACE - A BLUR

Trees, grass, sky, track, trees, grass sky, track,
treesgrassskytrack. Howl! Trees com ng up fast.

I NT. COCKPI T

Glles is in arapid spin, working |ike nmad. Downshift.
WhaaWhaaaWhaaWhaa. Fifthfourththird secondfirst.

Trees, grass, sky... slows. He catches it, pops the clutch,
swerves back, rockets away. Upshift WhaaWhaaWhaa.
Firstsecondthird forthfifth. Gining, into a curve, Rear
ki cks | oose. Opposite lock, rear cones around. He loses it.
A BLUR Trees, grass, sky, track, trees...
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IN THE PITS
The McLaren nechanics are di sm ssive.

MECHANI C 1
What the hell's he doi ng?

MECHANI C 2
Good thing it's last year's car.

Cognoscenti shake their heads at the antics of this unknown.

CoG 1
Shoul dn't be here.

COG 2
Doesn't know what he's doing.

| NT. PRESS AREA
Horme of cynicism Journalists argue.

FRANCO
Way over his head. Dangerous!

Dl ETER
He's spun nineteen tines.

They | ook to Nigel Roebuck, a respected judge, who stares
t houghtful ly. ..

NI GEL
You notice anything?

DI ETER
He's backwards a | ot.

NI GEL
He spins only once at any corner.
He's finding his Iimts by exceeding
them Intelligent.

Dl ETER
Yeah, if he lives through the |earning
process.

I NT. THE PADDOCK

G lles and Joann sew sponsor patches on his suit. Journalists
and crowds cluster around better known drivers. Villeneuve
i's unknown, but ecstatic.

NI GEL
Your first big race?



28.

G LLES
Yeah.

NI GEL
How s it feel?

Glles grins, taps his heart, his gesture for a thrill.
EXT. THE RACE - STOCK
A roaring, screeching battle.
CU - NIGEL - STAND UP
THE RACE ROARS BY IN B. G
NI GEL
Andretti and Scheckter duel with an
unknown nunber 40 McLaren right up
there with the best in the world. A
new driver, Glles Villeneuve...
EXT. THE TRACK - TRAVELI NG MONTAGE
ROUND AND ROUND.
NIGEL (V.0)
He spins many times, but qualifies.
He tests his limts, taking chances,
finding the maxi mum speed... for
hinmsel f, the track, the car.
THE STANDS
The crowd's on it's feet, searching their prograns.

FAN
Who's in the 40 MLaren?

| NT. COCKPIT
Glles |ooks at his tenmperature gauge...way into the red.

d LLES
Engi ne's going to bl ow

INT. THE PITS
CREW CH EF ON RADI O

CREW CHI EF
Cone in. Now
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EXT. PITS

He pulls into the pit. The crew scranble. Glles sits in the
cockpit, gesturing frantically as the other cars whiz past.
A mechani ¢ pops out, screans in his ear

MECHANI C
Not hi ng wong with the engine. It's
t he fucki ng gauge!

G lles pops clutch, screans out in a cloud of snoke, |aying
rubber, scattering nechanics.

THE RACE

Glles ROARS UP, rejoins the | eaders and holds with the famous -
atriunmph in itself.

THE PRESS AREA - THE PHONES - AFTER THE RACE

In the B.G drivers do interviews. Glles speaks quietly to
Nigel. Inthe F.G an Italian journalist is on the phone.

LI NI
Hel |l o, yes, Franco Lini at
Silverstone. May | speak to
Commendatore Ferrari .

CLASSI CAL | TALI AN VI LLA

Cut stone and red tiles, graceful arches, exquisite gardens.
Horri bl e noi se.

W DER SHOT

The villa sits... in - THE MDDLE OF A TEST TRACK Red cars
whiz by. Ferrari's. The twelve cylinder HOAN at 1400
rpm..shakes the olives fromthe trees.

I NT. THE CLASSI CALLY AND RI CHLY APPQO NTED VI LLA

A door opens on a roomfilled with TVs nonitoring the test
track. A functionary, MORTARA, hands a videotape to a silver-
haired figure seated before video screens.

MORTARA
Conmmendat or e. .

Wt hout |ooking up, the figure accepts the tape.

FERRARI
G azi.
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EXT. MOSPORT RACEVWAY - TORONTO

Glles accepts third place trophy. Parent's in the crowd,

tal king to Teddy Mayer, the MlLaren manager. Gaston's
expression is grim Qut of the celebration, Glles is called
away. Glles beans in the victory rush. Mayer's sol emn.

MAYER
Glles, if sonme team nakes an offer,
don't let us hold you back.

G LLES
|...l don't understand.

MAYER
| don't intend to keep your option.

Glles is stunned. As he wal ks away, an aide arches a
qui zzi cal eyebrow. Mayer nmunbl es.

MAYER ( CONT' D)
Too many broken cars. He costs too
nmuch.

EXT. BERTH EVI LLE - DEAD OF W NTER

G LLES (V.Q)
Hel | o, Gaston?

| NT. GENERAL STORE
Glles is on a pay phone in the corner.

G LLES
... Any news?

I NT. PARENT'S OFFI CE - MONTREAL
PARENT SI TS BEHI ND H S DESK

GASTON
No Glles. Nothing. |I'msorry.
(listens for a beat)
Glles, face reality. This is a
rich man's gane.

EXT. YARD

Glles sits in his car, holding his helnmet, noping. Joann
cones out, hands hima Pepsi sits.

d LLES
| have one trade, racing driver.
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JOANN
W'l get by...

G LLES
We're in debt. You need a nore stable
future. The kids...

The phone rings. Joann puts her hand on his arm then rests
her head on her hand...looks up at him sadly. The phone
keeps ringing...finally, she gets up and goes inside to it.
He can see her through the wi ndow answering. He |ooks around
at the bl eak | andscape, bare trees, grey skies, wnter

appr oachi ng. .

I NT. TRAILER
Joann's puzzled, straining to hear a faraway voi ce.
G LLES POV

She slides open the window, calls to him

JOANN
Glles...

d LLES
What ?

JOANN
Long di st ance,

d LLES
Who?

JOANN

| don't know. Sonebody speaking
English...with a foreign accent.

d LLES
What ... foreign accent?

A long beat as she listens on the phone. Then she covers the
nout hpi ece and hollers out the w ndow.. ..

JOANN
| don't know, Italian, | think.

ALI TALI A Al RLI NES - STOCK - AT 35,000 FEET
I NT. FI RST CLASS
The stewardess offers Chanpagne. G Il es shakes his head.

GASTON
You' re not havi ng chanpagne?



d LLES
No, thank you

GASTON
It's free

d LLES

Makes me si ck.
(to the stewardess)
A Pepsi, please.

GASTON
(Di shelief)
| only got into this because | thought
everyone in racing drank chanpagne.

d LLES
GQuess I'mdifferent. Can you really
make this happen?

GASTON
If Ferrari calls you, | can. How
badly do you want it?

d LLES
Ferrari?! You kidding?

GASTON
Then don't say a word. Leave
everything to ne.

d LLES
How many racing contracts have you
negoti at ed?

GASTON
Counting this?

G Il es nods.

GASTON ( CONT' D)
One.

Gaston snmiles, pats Glles' arm glances at Glles’
jeans and a ratty old coat.

GASTON ( CONT' D)
That what you're gonna wear?

d LLES
What's wwong with it?

A beat .

outfit;

32.
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GASTON
Oh, not hi ng.

d LLES
One thing...no way anybody's goi ng
to stop me fromdoing what | I|ike
because of racing.

GASTON
What ?

d LLES
A surgeon uses his hands, but he
goes skiing or whatever. | don't

want anybody trying to run nmy life.
| want to be my own nan.

GASTON
kay Glles. You'll be your own nan.
| promise. Just let nme handl e things,
kay?
EXT. MARANELLO, |TALY - SCUDI ERI FERRARI - HEADQUARTERS

Mortara drives Parent with Glles asleep in the back. They
drive into the conpound, down a street to a door in a wall.
The door opens, they drive in.

I NT. DUSTY OLD OFFI CE

Dirty cases full of trophies... Atable, a few chairs.
G LLES
Jesus! Like an audience with the
Pope.

They sit. The O d Man conmes in. He hands them a paper. Gaston
glances at it, hands it to Glles.

| NSERT - AGREEMENT
.for Glles Villeneuve to race for Ferrari.

GASTON
Let's tal k about the terns.

d LLES
(Grabs himfor a
whi sper.)
He wants ne to drive?

GASTON
Just let nme handle it.

Glles is out of his head! He whispers to Parent.



GASTON ( CONT' D)
Shut up.

He starts to negotiate, Glles whispers in his ear.

GASTON ( CONT' D)
Take it easy.

He' s nervous, keeps whi spering.

G LLES
Let's take the deal.

Parent isn't signing fast enough.

GASTON
There's...one thing.

Ferrari sits silently, calmy. Snoke drifts upward. A beat.

Gast on conti nues.

GASTON ( CONT' D)
Glles wants to own his own person

Ferrari | ooks at Parent.

FERRARI
Are you a | awyer?

GASTON
No.

Ferrari turns to Glles.

FERRARI
Are you a | awyer?

d LLES
No.

FERRARI
Very wel | ..

A long beat. Glles sweats bullets.

FERRARI  ( CONT' D)
Glles can own his own person

Secretary Della Casa scri bbl es.

FERRARI ( CONT' D)
Anyt hi ng el se?

34.



GASTON
Glles cannot race if his famly's
not here. | want expense noney for
the famly to be at every race.

The old man is silent. Glles twtches.

FERRARI
No.

He gets up, turns away. He | ooks out the w ndow.

FERRARI  ( CONT' D)
W don't want to deal with children.
(turns back. Stares
t hrough them)
I f an accident happens we've got
enough to deal with... the wife,
wi t hout chil dren.

d LLES
Why shoul d an acci dent happen?

Ferrari | ooks off, speaks very softly.

FERRARI
Every tine a driver takes off, we
wite himoff. Wien he cones back. ..
it's a bonus.

GASTON
Glles doesn't race unless his
famly's there.

The A d Man gets up, leaves. G Iles pleads.

d LLES
Jesus Christ, don't say any nore.
Let's just sign this. Let's get this
over.

GASTON
Take it easy.

G LLES

Ferrari comes back. Parent starts again.

GASTON
| want 50 per cent of the sponsorship
on the car.

Glles is aghast. He whispers frantically...



d LLES
What are you doi ng?! Are you crazy?!

He gl ances furtively at the Italian. Ferrari is thoughtful.

FERRARI
Uh, uh. He gets up again. Goes to the w ndow.

FERRARI
It's never been done.

GASTON
It's tine to start.

G lles groans and puts his head in his hands.
EXT. SCUDI ERI FERRARI - MOMENTS LATER
They wal k out. Parent proudly goes over the deal.

GASTON
Seventy Five thousand to drive, 25
per cent of the car, plus $15, 000
for the famly.

d LLES
But we didn't get a contract.
Not hi ng' s si gned.

GASTON
Don't you understand? You wanted to
be your own man. You don't even know
what you asked for. And he
m sunder st ood. He just gave you the
right to own yourself, to keep al
t he noney from endorsenents on your
suit. You crazy Canuck! He nust really
want you. He just gave you what no
ot her driver has ever gotten. You'l
be rich.

d LLES
I just want to drive.

Gaston sl aps himon the back, hugs him

GASTON
Don't worry. Don't worry about a
t hi ng!

EXT. MODENA - A RESTAURANT - THAT NI GHT

36.
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I NT. RESTAURANT

Glles and Parent enter with Mortara. Glles is worried but
diners turn and | ook. The owner rushes up with a nenu... he
thrusts it into GIlles hands, whips out a pen with a flourish.
Glles is confused.

OMNNER
Your autograph, Senior Villeneuve,
per favore.

Glles | ooks at Parent.

G LLES
|'ve been a Ferrari driver for an
hour. How do they know?

GASTON
Better get used to it.

An incredi ble woman conmes up with a nmenu and a pen. She
just smles at himand holds it out. The view of her breasts
is spectacul ar. She slips hima phone nunber. He | ooks at it
curiously and turns to Gaston. Gaston grins.

GASTON (CONT' D)
See, it's real.

EXT. FI ORANO TEST TRACK - MORNI NG

Ferrari and ot her dapper Italians watch, sipping espresso.
EXT. TRACK

Glles takes off and spins into a field. The car wi ng nows
grass. He swi ngs back onto the track and keeps going as if
not hi ng happened.

EXT. | NFI ELD

Parent | ooks at Ferrari's team manager, Piccinini. He frowns.
Gaston sneaks a |ook at Ferrari. He is smling.

TELEPHOTO

A bl ack horse prances on a yellow field. Pan up a scarl et
bonnet to Glles in the cockpit of a 312 T2 Ferrari...at
speed. 200 MLES PER HOUR

MONTAGE - G LLES' CRASHES

Glles blasts by. He takes a corner in classic Villeneuve
fashion; sideways. He slides off, slans into a wall.



38.
INT. COCKPIT - G LLES - TIME CUT
Vill eneuve, hands flailing on the wheel.
H S POV
THE WORLD REVOLVES MADLY.
EXT. THE RACE

The spinning car |eaves frame. A trenmendous crash. Weels
and ot her parts cone bounci ng by.

INT. THE PITS

ALDO
He's a madnman!

BENI TO
Way over his head!

FRANCO
Doesn't bel ong here!

EXT. THE FERRARI - TIME CUT

Spinning. Glles catches it. Wthout mssing a beat, he
shifts into gear and tears away! The car zips under a banner:
Japanese Grand Pri x.

G LLES POV

Ahead, a Tyrrell brakes for a turn.

THE FERRARI

Coming up fast, Glles doesn't brake. He hits the car and is
| aunched into the air.

A TREMENDOUS CRASH

He spins off into the crowd. Chaos, screans, sirens. Al
hel | breaks | oose.

EXT. THE PITS - MOVENTS LATER
G lles wal ks up, ashen-faced, stunned. Joann runs to him

JOANN
G lles, what happened?

d LLES
I think I mght have hit sonme peopl e.
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EXT. THE PITS - LATER - DESERTED
In noonlight Glles sits with Joann...stunned.

d LLES
They were in the wong place. They
weren't supposed to be there.

JOANN
It's a dangerous sport, people are
killed all the tinme...by fate, |uck...

d LLES
By their own stupidity. Wong pl ace,
wrong time, nothing anybody can do
about it. Drivers take the greatest
ri sk, but everybody takes some and
t hose two, for whatever reason, took
t oo much.

Joann hugs him She drapes a jacket over him

| NSERT - NEWSPAPER

"Villeneuve kills two at the Japanese Grand Prix. |Is he too
fast? Is he too reckl ess? Shoul d he be banned fromthe sport?”
Hands fol d the paper and stuff it under the seat.

| NT. Al RPLANE

G lles and Joann | ook out the window. A crowd awaits.

EXT. N CE Al RPORT - DAY

Glles is nobbed by journalists, mkes thrust in his face.
Peopl e screamin nmany | anguages.

MAN
Hey, it's the "Pilot!"’

Glles is confused.

G LLES
VWhat ?

But others are hostile, insulting too.

TIFOSI 1
Yeah, the 'Crazy Overtaker!’

TI FOSI 2
Hey, Air Canada!
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TI FOSI 3
Crazy Canuck! You're driving over
your head?

PAPARAZZI 6
Si x crashes in your first six races.
Is Ferrari going to replace you?

PAPARAZZ| 2
What about those two Japanese you
Killed?!

Joann squeezes his hand. G lles pushes through the crowd.

d LLES
I"msorry they died. It wasn't ny
fault. They shoul dn't have been there.
It was a restricted area.

He stal ks off.
EXT. AIRPORT - AT THE LI MO
Franco Lini approaches synpathetically.

LINI
Glles, is this your |ast chance
with Ferrari? WII you race at
Monaco?

d LLES
M. Ferrari hasn't made any
change...far as | know.

ANGLE - STREET

Red-faced TIFOSI, fanatical Ferrari fans, wave banners. Glles
waves. One screarns.

TIFOSI 4
Hey you crazy Canuck?

TIFOSI 5
Way don't you quit and nake room for
an Italian driver?
EXT. MONTE CARLO - TWLIGHT - GRAND CORNI CHE

The |imo wi nds down the beautiful high road. Mnaco is a
gl eam ng synbol of the riches and glory of success.

I NT. LI MO

Glles drives. The driver sits in back, sipping chanpagne.



JOANN

Keep your eyes on the road.
d LLES

Look, how beautiful it all is.
JOANN

The road. It's treacherous.
d LLES

It's nothing to worry about.
JOANN

You' re going too fast.
d LLES

That... just isn't possible.
JOANN

It only takes a instant.
d LLES

...towind up living here. ..
JOANN

W' re foreigners.
d LLES

To wind up living...like this.
JOANN

To wind up over the edge.
d LLES

W'l wind up, here. On top of the

nount ai n.
She points to the harbor.

JOANN
O there. In the ravine.

EXT. MONACO GRAND PRI X - QUALI FYI NG TRI ALS

The T3 hurtles around the corner defying gravity and ot her
| aws of physi cs.

THE FERRARI

Right angles to the road, it screans centineters fromthe
barriers.

41.
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THE M CHELI NS

spewi ng snoke, Forghieri's notor scream ng near
disintegration. Glles seens conpletely out of control

THE COCKPI T

Barely protrudi ng above the plexiglass w ndscreen of nunber
12 Glles' helnet is cocked, gloved hands whirling on the
wheel as he struggles to avoid the inevitable.

EXT. MONTE CARLO STREETS - CBC STANDUP - NI GEL

NI GEL
Sonehow, at the | ast possible instant,
mlliseconds before the T3 carons
into the rails or spins to bite its
tail, Glles catches the spectacul ar
slide. Wnding off opposite lock to
point the front at the St. Devote
hai rpin, he smashes into third,
fourth, fifth, catapults sideways
down the pit straight in a roar of
noi se that shakes the foundations of
Mbonaco.

EXT. THE PI TS

G lles screans past. The Ferrari pit becones ani mated again
...a collective sigh of relief. Heads shake in disbelief.

ALDO
One nore |lap. He hasn't crashed yet.
VI TO
Gve himtine.
BENI TO
2.0432. Fastest tine ever.
FORCHI ERI
How | ong can he possibly keep it up?
ALDO
How | ong can the car?
FORCHI ERI
My car!
PICI N NI

Keep your eyes on it. Last time we'll
see it in one piece.
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EXT. CASI NO SQUARE

The HOAL of twelve cylinders at their limt, the SQUEALS of
tortured radials echo off the walls of the Casino.

I NT. COCKPI T

Hs foot flat to the floor, hands sawi ng away.

G LLES

careens over the hill SIDEWAYS, on full opposite | ock.
G LLES

The front of his car points into the Mdonegasque constabul ary,
the rear threatens forcible entry into the cafe.

AT THE CORNER

Brave phot ographers cower behind rails to witness the
phenonenon, but their pictures are blurred, notes

i ndeci pher abl e.

HARDNOSED MARSHALS

Stand their ground. It's a nacho thing.

G LLES

Screans right at them sideways, out of control.

THE MARSHALS

Glles is about to plunge into them At the |ast second,
t hey abandon their positions. They run.

THE FERRARI 'S LEFT REAR WHEEL
Ki sses the barrier.
THE T1

In a shower of sparks he roars off at unabated speed to attack
the corner at M rabeau.

MARSHAL S
Slowy, they reappear...awed, but happy to be alive.

MARSHALL 1
Mer de!

MARSHALL 2
Couchon bl uel!
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THE FERRARI HOWL. .. AGAI N.
| NT. COCKPIT
Hs foot flat to the floor, hands sawi ng away.
EXT. THE RACE
G lles careens over the hill, on full opposite | ock. The
front of his car points into the Monegasque constabul ary,
the rear threatens forcible entry into the cafe.

AT THE CORNER

Phot ogr aphers cower behind rails to witness the phenonenon,
t heir hands are shaky, pictures blurred.

G LLES

Screans right at them sideways, out of control.

THE MARSHALS

They duck at the |last second, unable to believe Glles is
not about to plunge into them Again they abandon their
posi tions. They run.

THE FERRARI'S LEFT REAR WHEEL

Ki sses the barrier.

THE T1

In a shower of sparks Glles roars off at unabated speed to
attack the corner at M rabeau.

MARSHAL S
Slow y, they reappear...awed.
MARSHALL 1

Merde! They get up slowy, |look at each other, shaking their
heads. The FERRARI HOA...AGAI N.

INT. COCKPIT - G LLES

Hs foot flat to the floor, hands sawi ng away.

EXT. THE RACE

G lles careens over the hill, on full opposite | ock. The

front of his car points into the Monegasque constabul ary,
the rear threatens forcible entry into the cafe.
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AT THE CORNER
Phot ogr aphers cower behind rails, snapping away.
G LLES
Screans right at them sideways, out of control.
THE MARSHALS

They duck at the |last second, unable to believe Glles is
not about to plunge into them

BRI TI SH PHOTOG

Shit!

GERMAN PHOTOG.
Shei ss!

JAPANESE PHOTOG
Danme desul

HARDNOSED MARSHALS
They run.

MARSHALL 2
Mer de!

THE FERRARI 'S LEFT REAR WHEEL
ki sses the barrier. within a mllinmeter of the first tine.
THE T1

In a shower of sparks he roars off at unabated speed to attack
the corner at M rabeau.

MARSHALS AND PHOTOGRAPHERS

Slow y, they reappear...awed, but happy to be alive. After
the third tine and the forth and the fifth they understand
it is sone superhuman conbi nation of w | dness and precision,
They get to their feet talking in tones of awe and wonder.

MARSHALL 2 ( CONT' D)
GERVAN PHOTOG
Super human.

BRI TI SH PHOTCOG.
Who is that guy?
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JAPANESE PHOTOG
Vil | eneuve.

FROM BALCONY' S OVERLOCKI NG THE RACE
Fans | ook straight down into the cockpits as they ROAR past.

FAN
....Villeneuve...

EXT. BLEACHERS
In the crowds...grow ng murmurs.
ON YACHTS, ANCHORED I N THE HARBOR..

The TV plays softly as aristocrats sip chanpagne and cl uster
ar ound.

ARl STOCRAT
... Villeneuve.

ON THE BEACH
Topl ess beauties, |ean on an el bow to hear the comentary.

BEAUTY
Vil | eneuve. . .

MONACO - AERI AL - FOLLOW NG THE RACE.
GROW NG nur nur s
Villenuve....Villeneuve..

THE CORNER

Phot ogr aphers check the barrier. Tire marks...One | eans down
to closely inspect.

BRI TI SH PHOTOG
Dozens of them Not an inch apart.
This guy is ...

A HOAL.

They junp back behind the barricade. As G lles cones around
t he corner sideways and does it again.

AT THE CORNER - NI GEL - STAND UP

NI GEL
Monaco is an inpossible place to
race, the nost dangerous circuit,
( MORE)
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NI GEL ( CONT' D)
wi ndi ng up, down and around the narrow
confines of the old town. These
streets are difficult to negotiate
in normal nmotoring, let alone in F1
cars. A racing machine is too big,
too fast for this track. But Glles
Villeneuve seens to enjoy it.

ANGLE - G LLES
In heaven at 200 MPH. Nigel's comentary continues over. ..
A MONTAGE

NIGEL (V.O ) (CONT' D)
For two days of qualifying the
spectacul ar Villeneuve performs in
front of an increasingly appreciative
audi ence, now able to get a close-up
view of his style around a track
where it's possible to | ook right
down into the cockpit to what racing
heroes are made of. On television
they'd viewed his troubles with their
hearts in their nouths. H s accident-
about -t o- happen reputation attracted
t he ghoulish. I n Monaco he executes
wild spins, has many scary nonents
but his phenonenal car control w ns
over fans. They recognize his flair,
hi s courage, his passion. They respond
dramatical | y.

MONACO - MONTAGE

The yachts, the streets, the cafes where they watch on
television. Custered around radios at the beach...In the

bal coni es and t he penthouses of the rich and fanous... ...lull
in the cacophony of engine noise a new sound is heard, a
human sound... a rising chant fromthousands of voices echoing
around the yacht-filled harbor. It cones from onl ookers
hangi ng over the wought-iron bal conies of the apartnents
above the pit straight and from packed grandstands around

t he crowded harbor, fromsailors clinging to the masts of
boats, fromthrongs sitting on the hillside, even fromthe
wal | s of the palace itself..

VA CES
Glles! - Glles! - Glles!

Souls are stirred, passions inflamed, adul ation evol ves.
Cheering grows | ouder fromthousands of Ferrari fanatics.
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INT. PITS

Glles leaves the pits. The fans crowd in for a closer |ook.
They reach out to touch him They tug at his suit. He wal ks
nore briskly. A beauty approaches. She smiles seductively.

BEAUTY
Cao, Glles!

G LLES
Hel l o...C ao..

A mani acal fan presses forward.

FAN
Bonj our, Gl es!

d LLES
Bonj our .

FAN

GQuten Tag, Gl es!

G LLES
Yes, Quten tag.

Peopl e peer into his face and are surprised to see...

PRETTY G RL 1
How smal | he is.

PRETTY G RL 2
But he drives |ike a supernan.

PRETTY G RL 1
He | ooks so young, vul nerable.

PRETTY G RL 2
He's so shy. Not al oof |ike the
others. He | ooks so innocent.

PRETTY G RL 1
Il like him

G LLES
Suddenly nobbed by the crowd. It surges forward. Progr ans
are pressed to him He signs carefully at first, then in a
scrawl as he's engulfed. Finally, he nakes a break for it,
wal ki ng fast, then sprinting to escape the pursuing throng.
G LLES

Lost in the crowd. Mdbbed. Surrounded. Overcone.



JOANN

Pushes through, finds him He grabs her. They dive behind
the huge red transporters and duck behind the Mchelins to
ponder their first glinpse of superstardom

d LLES
They didn't even let nme finish witing
ny nane, They just wanted to touch
ne.

JOANN
It bother you?

He shakes his head.
d LLES
No. It's great. They like me. They
| ove the sport, especially Ferrari.
THE RACE
Glles races well.
THE PITS

Jacques, Melanie cheer. Joann | ogs | aps.

JOANN
He can do it! He's going to do it!

Even Forgieri gets excited.
EXT. THE RACE

Glles' Ferrari tears down the straightaway into the Loews
tunnel . A tremendous CRASH It doesn't come out.

ANGLE - AMBULANCES
Sirens. Marshals and nedical techs rush in.
THE PI TS
ALDO
The tunnel, that's where Bandi ni
burned to death.

Joann reacts, but Parent is there to confort her. Suddenly
Forghieri turns...

FORGHI ERI
Vil | eneuve!



Glles is there, roughed up but unhurt. Joann hugs him
Forghieri, now relieved, continues his rage...

FORGH ERI  ( CONT' D)
You' ve done it to ne again...!

INT. THE PITS - LATER

The destroyed T3 hangs on a wecker, tire flattened.

G LLES
The damm tire defl ated, | ook, | ook
at it!

PI CI NI NI

Glles. Do something different for
a change, finish

Glles just points to the deflated tire.

EXT. SCUDERI FERRARI - THE TRACK - THE VI LLA
AS THE CROAD NO SE FADES. ..

I NT. FERRARI | NNER SANCTUM

Ferrari screens Monaco footage. Picinini wings his hands.

PI CI NI NI
Comandat ore, he's now destroyed ei ght
cars. W can't build them fast enough.

FERRARI
W can't build them strong
enough...for him. He's the
Prince...of Destruction.

PI CI NI NI
Sir, please...let ne call De Angelis,
he's an Italian.

FERRARI
No. Ferrari builds drivers as well
as cars. They call Villeneuve

crazy... | don't care. Sonetines
they call nme crazy too. W stick
with him

Ferrari rewi nds the video, re-watching the crash.

FERRARI ( CONT' D)
Thi s Pi ccol o Canadi enese rem nds ne
of Nuvol ari .

50.
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MONZA - NI GHT - AT A BAR

Drivers, wonen and journalists are all turned away when G|l es
and Joann walk in. There's a nonent of silence.

G LLES AND JOANN

They feel out of place. The women are very sophisticat ed.
They gl ance at Joann as if to say who's this with the new
driver. She feels their stares.

JOANN
Glles, you go ahead. | want to
check on the kids.

Hunt and Ronnie Peterson turn, smle. Glles is shy. A bear
of a man comes up. G lles recogni zes Jody Sheckter

JODY
Hey, Air Canada!
(he grins)
Cone on, |I'Il buy you a drink. You
were the fastest out there for fifty
| aps.
PETERSON
Yeah,
(1 aughs)

Too bad the race was sixty.

They slap his back, welcome himto the ranks. A beautiful,
dark-haired girl turns fromthe bar. She puts her hands on
Glles as she slides by. He turns and | ooks at her. She | ooks
back expectantly, smles. Peterson notices. He w nks at
Glles.

G RL
Wel cone to Formul a One.

Glles smles, but shyly turns away. The girl waits a beat,
t hen noves on to another driver. Glles |ooks relieved.

MONZA - | TALI AN GRAND PRI X - NEXT DAY

The Tifosi go nad as G lles rockets away. Behind, the circuit
erupts in flanes and snoke. In a chaos of crashing cars a
Lotus is enveloped in a fireball. Peterson trapped inside.

Hunt runs back fromhis wecked MLaren, dives into the flanes
and drags Peterson out as a marshal sprays themw th an
extinguisher. Glles conmes around, sees the grid in flanes,

sl ows, stops.

THE CRASH
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Peterson is conscious but in great pain fromshattered | egs.
He's rushed to hospital. Glles sits in his Ferrari. Soneone
comes up.

OFFI Cl AL
Pet erson, only broken |egs...

The race restarts...they are off. Andretti and Gl es duel
around the first lap side by side. Next tine around Glles
isinthe lead and the ecstatic Tifosi nearly drown out the
sound of the cars.

INT. THE PITS - NEXT MORNI NG
Glles wal ks up

d LLES
Hey. How s Peterson? Silence.

They | ook at him turn away. He wal ks by journalists...they
turn away nunbling...

DI ETER
Ddn't make it.

G lles wanders the pits to find Hunt packi ng.

G LLES
Is it true?

HUNT
He's dead. Bone marrow enbolisns
entered his bl oodstream .. caused an
aneurysmin his brain.

EXT. /I NT. THE MOTOR HOME - LATER
He wal ks past Joann in the door.

G LLES
|'ve never been in a race where a
driver was killed. He was the quickest
around. He had so many accidents. ..
never hurt. Then he has a stupid
accident in the mddle of the pack
and kills himself. How come he's
dead? What happened? Wiat's the
reason?

Joann noves to him hears children outside, |ooks out the
wi ndow at them He shakes his head.
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A LLES (CONT' D)
| know there's danger, but it's not
inthe front of ny mind. It's in the
back. It's part of the job. | accept
it. One of these days | will hurt
nysel f very, very nmuch. | don't think
of dying, but... it LS part of the
j ob.

He feel s sonething, |ooks up. Jacques is in the doorway
| ooking at him fear in his eyes.

EXT. MONTREAL - CANADI AN GRAND PRI X

On an island in the river against the Montreal skyline. Gaston
Parent, armaround Glles, walks himto the grid, Parent is
besi de hinmself with excitenent.

GASTON
Wn this one. For ne, and for your
bank account.

d LLES
I just want to finish well. Nobody
wins his first grand prix at hone!

On the grid, Glles sits in the car and sinks into his per-
race concentration. He thinks for a noment about Peterson
and all the things that could happen, then he puts it out
of his mnd. Trudeau, the prine mnister |eans over.

TRUDEAU
Bonne chance G || es.

G lles doesn't even notice. The flag drops. They're away.
THE RACE

Brilliantly, Glles and Jarier fight for the | ead. Then, a
| oud expl osion! Snoke pours fromthe engine. It linps into

the pits. Fans in the background roar. As Jarier passes Joann,
she is junping up and down in excitemnent.

JOANN
That's it! GIlles has the | ead! Mbn
Dieu | don't believe it!

EXT. THE RACE

Glles crosses the line. The crowd goes berserk. They hand
himthe flag. He holds it up for the victory |ap. He's
manhandl ed out of the car, hustled to the podium Scheckter
grabs himin a bear hug
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JODY
Geat race Gl es!

Joann is junping.

JOANN
You did it, you did it! How does it
feel ?

d LLES
Terrible. | was hol ding back. Those
| ast |aps were torture. Al kinds of
noises in the car. 1 had to drive
like an old wonman. | wanted to put

on a show for the people.

JOANN
But you won, you won!

THE STANDS

O Canada pl ays. The national anthem Tears stream ng down
their faces, the crowd goes mad but Glles is bew | dered.

G LLES
| can't believe it.

GASTON
Believe it. You're a hero. Now I
can sell you like a can of beans.

d LLES
Not exactly the image | had in m nd.

He | ooks over at Sheckter. The big, tough, Jew sh South
African chanpion is called The Bear. Hi s fanmous grouchy

di sposition is a cover for a trenendous sense of hunmor. Glles
sees in his eyes, new respect.

MONTAGE

A friendshi p based on good-natured conpetition in everything.
They fight, Glles mmcking his broad Africaans accent and
Jody responding in broken Quebecois French.

d LLES (CONT' D)
Fuck you, you argue just for the
hell of it.

JODY
No, Black is white!

G LLES
No it isn't!
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JODY
Fuck you! Stand up Ni gel!

NI GEL
Jody, now the veteran,
(Jody just | aughs)
You were the wild nan when you broke
in. You were al nost banned for being
dangerous. Now you're five years
ahead in w sdom

JODY
Yeah, | got it in a flash.
NI GEL
Wien was that?
JODY
When Cevert got killed at Watkins

d en.
MONACO

A giant notor honme with Quebec |icence plates winds up the
Grande Corniche, pulls up in front of an elegant villa.
Monagasques stand aghast at this awkward, clunmsy construction
passing in front of their elegant villas.

| NT. MOTOR HOVE
Joann i s unconfortabl e.

JOANN
Glles, did you see our nei ghbors?
They were | aughing. These are not
our kind of people. The wonen are
not friendly. And the way they
dress... I'll have to get a whole
new war dr obe. \What do you think?
Should | put the kids in school or
are we goi ng hone.

G LLES
| don't know.

JOANN
WIl we be here next year?

G LLES
| don't know. Sheckter's coming to
Ferrari. One of us has to go,
Reut emann or ne. Reutemann's won Si X
races. |'ve only won one. Sone of
the press still don't |ike ne.
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JOANN
What about M. Ferrari? He shrugs.

EXT./ I NT. SCUDI ERI FERRARI - THE OFFI CE

Vill eneuve and Parent pace. The door opens. The Patriarch
sits inperially, a single piece of white paper on the stark
bl ackness of the desk. At a nod, a factotum hands the paper
to Parent. G lles pulsates with apprehension. Parent | ooks
at the paper and grins. Ferrari speaks in French.

FERRARI
Congratul ati ons, nmy son. you will
drive with Sheckter next season.

EXT. FI ORINO TEST TRACK - W NTER

The T3 zoons the course. In the pit, they check watches,
shake their heads. He's slow. The door to the inner sanctum
opens. Ferrari steps out as Glles pulls in. Forgheri rushes
up to Glles.

FORGHI ERI
What's wrong with you? Your tines
are awf ul .

Ferrari steps up. The crew cringes. Minbl ed excuses.

ALDO
Bad tires...

Scheckter takes G || es aside.

JODY
Glles, what do you think?

He shrugs noncommittally. Jody presses.

JODY (CONT' D)
What do you think?

d LLES
Car is a piece of shit.

JODY
What are you going to tell the old
man?

d LLES
That's what I"'mgoing to tell him

JODY
Vell, try to put it diplomatically.

Ferrari approaches, inclines his head quizzically; "Wll?"



d LLES
Car's a piece of shit.

Shocked silence. Sonme glance at Ferrari. The Comandatore
bursts out |aughing, puts his armaround Gl es.

FERRARI
Cone with ne, my boy.

Picinini and Forghieri ook at themw th m xed enoti ons.
FERRARI  ( CONT' D)
If Glles says the car is a piece of
shit, the car is a piece of shit.
Jody just shakes his head.

UNDER THE CLI VE TREES

Tall, white-haired, elegant; a legend in dark gl asses; the

sad ol d man speaks of his passion.

FERRARI  ( CONT' D)
You know t he jokes.

d LLES
Yeah, 'Wio's nore inportant in Italy,
t he Pope or Ferrari?

FERRARI
The glory of Italy! A godfather
figure, they say. But he cares nore
for machi nery than people. The press
accuses ne of being a devil, eating
ny own sons because so many Italian
drivers have been killed in Ferraris.
For many years | have refused to
hire an Italian driver. You rem nd
me of Nuvolari. He was slight...had
t he common touch, but he drove I|ike
a madman...w th spectacul ar style.
He spoke what he thought. It's
refreshing. | am always treated
with reverence. That is good. But,
whil e they are bowi ng and scraping,
everyone is afraid to tell Ferrari
the car is no good. You tell ne in
no uncertain terns.

G|l es shrugs.

d LLES
How el se can | get the best car?

Ferrari nods.

S7.



Usual |y al oof, mysterious, Ferrari now opens up to Glles.

FERRAR
In you | see the passion. If you
live |l ong enough, you will be a great

driver, perhaps as great as he was...

FERRARI ( CONT' D)
My son Dino's death has left a ... a
void. | nake regular visits to Dino's
shrine. Sheckter will be our senior
driver. But Ferrari has no nunber
one and two. W decide after the
race. If you're fast enough, you
wi |l | be nunber one.

EXT. FI ORANO - MONTAGE

At first,

tines Glles does.
becones very conpetitive.
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Jody underrates Glles. But he can't approach the

d LLES
Jody, the cars are shit. Wiy are you
her e?

JODY
I need a serious shot at the
chanpi onship. Ferrari will give it
to me.

TV | NTERVI EW

FORGHI ERI
Glles and Jody? It's the best team
| ever had in ny life. When we have
car troubles they don't conplain.
They work to help. They cone up with
ideas to inprove the car. Woever is
ahead, the other helps. It's a very
prof essional team Jody was |ike
Glles early in his career. He's a
fighter, but a fighter who understands
what it takes to win the Chanpionship.
It's the best conbination of drivers
and personalities in ny eleven years
with Ferrari.

NI GEL
Sone teans desi gnate number one and
two drivers.

When he | earns nore about the car,
And he realizes Glles is a very
good driver; a good man. They becone very close friends.



FORGHI ERI
Ferrari prefers to have them fight
it out and let the race results decide
suprenacy.

NI GEL
That can |lead to ego problens.

FORGHI ERI
And top perfornmances.

FERRARI | NTERVI EW

FERRAR
...OF course if there is a
chanpi onship situation we may ask a
driver to sacrifice in the interest
of the team | would hope in that
case, that the drivers will play for
the team..

EXT. THE TRACK
Ni gel does a stand-up with Sheckter.

NI GEL
How do you think you'll get al ong
with Glles?

JODY
Oh, he'll learn a ot from ne.

He turns, nmakes a face off camera. G lles |aughs
rude gesture in return.

JODY (CONT' D)
W have the sane orders: whoever is
in front, stays there. If we are
ahead of everybody, we hol d our
positions. Glles and | are honest
with each other. We're living together
and al though | want to wn.

NI GEL
You don't want to get into a fight
wi th somebody in your own house.

JODY
Sonetinmes it's tough. But we have to
trust each other. You can trust
sonebody when you're just having a
drink with them but the trust runs
much deeper under wartime conditions.
And when you're racing you're at
war .

makes a
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EXT. DIJON - THE FRENCH GRAND PRI X - STOCK
The classic battle with Arnoux. They go round bangi ng wheel s.
Of the track, back on. They spin and continue, throw ng
sparks. They cross the line inches apart with G|l es ahead.
Ecstatic, they junp out of the cars and enbrace, |aughing.
| NT. PRESS AREA

Drivers watch a video replay. They cheer |ike school boys.
Jody cones in, finds Glles, grabs himin a bear hug.

JODY
Congratul ations, ...don't ever do
t hat agai n!

d LLES

Fuck you, Jody, you used to drive
like this! They called you a ' nmenace
t 0o, renenber

JODY
Yeah, | used to drive like you when
| started. Now |I'mjust trying to
save ny life.

G LLES
| want to win.

Jody takes him aside, suddenly serious.

JODY
Look, racing is a romantic thing to
you, but for me it's a business...a
deadly one. You've got to stay alive
to win. You ve got to grow up.

d LLES
Yeah, when did you grow up?

JODY
At Watkins Gen. Cevert hit the rai
and slid along on his head. | was

the first one there. Horrible sight.
| puked. He was very dead. After
that | becane careful

He wal ks off leaving G Iles |ooking.

MONTAGE - ZANDVOORT HOLLAND - DUTCH GRAND PRI X

G lles comes around the corner too fast, hits the barrier
wrecks his car, tries to continue in the weck. He zoons by

on three wheels, dragging the fourth, sparks flying. He cones
into the pits, hopping, scream ng at Forgheri.



61.

d LLES
Fi x the goddamm fucki ng car

Forgheri | ooks at the wheel hanging by a thread and throws
up his hands. Voices fromthe press;

REPCRTER (V.Q)
Bl i nd madness!

COLUWNI ST
| nconcei vabl e habi tual exhibitionism

JOURNALI ST
St upi d, dangerous behavi or!

EXT. VILLA

Ferrari sits in the garden, a cup of espresso on his knee.
He | ooks up calmy, responding to a journalist.

FERRARI
Nuvol ari won the 1935 Czechosl ovaki an
Grand Prix on three wheels. For ne.

EXT. MONACO GRAND PRI X

12 Ferrari screans around the Hairpin, hits a rise and

| aunches into the air. The engine hows. The car snmashes to
t he pavenment in a burst of tire snoke, zips out of sight.
Nurmber 11 Ferrari appears and hits the rise. You can hear

t he engi ne back off as Scheckter eases up.

EXT. THE PI TS

Forghieri tears his hair as Glles linmps in with a snoking
engi ne.

INT. THE PITS - LATER

Glles sits forlornly in front of his broken car

G LLES
You have all the |uck.

JODY
Not |uck, the way | drive. You like
to entertain the crowd... make the

engi ne scream .the tires snoke. |
like to finish races. Score points.
| want to wi n the chanpi onship.

Joann wal ks up

d LLES
Where' s Jacques?
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JOANN
He had a headache. | had to take him
hone.

EXT. LAKE COMO

A custom nade Abbate cigarette boat roars at full speed,
bounci ng of f the waves.

I NT. COCKPI T

Glles is having a great tinme. Joann clings for life, an arm
around each kid, trying desperately not to get bounced off
t he boat.

EXT. ABBATE BOAT - LATER
Back in the harbor, they slow Joann is furious.

JOANN
| don't understand you! Kill yourself,
but don't kill the kids!

d LLES
What are you tal ki ng about ?

JOANN
They were terrified. Did you see it?

d LLES
They were excited.

JOANN
Jacques is in tears. He's terrified
of your racing and now you do this.

d LLES
It's just speed. He has to get used
toit if he's going to be ny son.

INT. THE PITS - MONZA - | TALI AN GRAND PRI X
Glles walks to the car. Forghieri stops him

FORGHI ERI
Remenber the teamrul es. Whoever's
in the |lead stays there. W don't
want to knock each other out of the
race.

d LLES
Ckay, Mauro...No problem
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EXT. THE GRID - THE START

Jody rockets out ahead, Glles cuts in, lap after lap. Tifos
go mad. Ferrari's run one and two. Glles sits on Jody's
tail. Then he pulls up to the side. They go into a curve
nai | ed toget her.

INT. THE PITS
FORGH ERI SCREAMS,

FORGHI ERI
What the hell is he doing!?

EXT. THE RACE

Glles pulls alongside Jody again, as if to pass. Jody turns,
alarmed. Glles grins, gives a little wave. Jody | aughs.
G|l es drops back

FI'NI SH LI NE
Tifosi go crazy. Jody, Glles, one and two.
VI CTORY PODI UM

Jody and Glles stand in front of delirious Tifosi waving
banners, chanting Villeneuve. Jody |ooks at G lles.

d LLES
You won, why are they yelling at ne?

JODY
They' ve never seen you pull up before.

They enbrace, hold the trophies aloft. Jody raises Glles
armin triunph.

JOANN

Her joy is restrained. Glles is naking it big but there's
a growng rift between them She's lost and increasingly
unhappy in this high-pressure existence. He has success,
adul ation, but there's tension. Glles is triunphant, but at
what cost?

EXT. FERRARI TEST TRACK - W NTER TESTI NG

A T5 screans around and pulls into the pit. Scheckter junps
out livid, scream ng,

JODY
Not only is it the ugliest car
have ever seen, but it's a big piece
of shit!



Forgheri | eans down.

FORGHI ERI
These are ground-effect skirts. They
glue you to the track. You should be
faster than ever.

JODY
Well |1''m not.

Forghieri wal ks of f.

FORGHI ERI
Maybe it's you.

INT. VILLA FERRARI - | NNER SANCTUM

Ferrari views spy footage of other cars as Jody,

64.

Glles and

others enter. Glles is pissed. Jody is calmand anal yti cal

JODY
It's a bad year. The cars eat rubber

d LLES
They have bad ground effects. Look...

He indicates the conpetitor's cars on the screens.

JODY
Everybody el se has gai ned speed.
We' ve taken the T4 and nodified the
front. It's worse than the old car

Ferrari turns to Forghieri.

FERRARI
We nust do better

FORGHI ERI
G ound effects, it's a whole new
t echnol ogy. These things take tine.
Glles can't take any nore.
d LLES
Ckay, you drive these things for the
next few years!
He ki cks over a chair, wal ks out.
MONTAGE - RACE

They don't finish.



EXT. /I NT. SCUDERI A FERRARI - PRESS CONFERENCE
Reporters cluster around Ferrari who shakes off a question.

FERRARI
A Formul a One car has 8,200 parts.
Everyt hi ng nust work perfectly.

REPORTER
I's your 'Prince of Destruction' too
hard on those parts?

FERRAR
W are fond of Villeneuve and Sheckter
They bot h have the sane urgent needs.

G LLES - STAND UP

REPORTER
You were unl ucky.
G LLES
Each driver makes his luck. | still

have sonmething to learn. But I'ma
better driver than | was a year ago.

"Il be better a year fromnow [|'m
smarter than | was. | didn't spin as
of t en.

REPORTER
WIl you drive nore... cautiously?
G lles thinks..

d LLES

I will never ease off, except when I
amfirst. Wnning isn't the only

t hi ng.

Dl ETER
Bl aspheny.

NI GEL
Her esy!

G LLES

The fun's in the racing, not just
the results.

NI GEL - STAND UP CLOSE - CBC

NI GEL
The sel f-invol verent at worl d-cl ass
| evel is all consum ng. Testing, the
race, teampolitics.

( MORE)
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NI GEL ( CONT' D)

Drivers are under a nicroscope, every
facet of their lives exam ned in the

press. For Glles, total involvenent
is natural. But his famly retreats

beyond his focus. Many drivers don't

have famlies for this reason. Glles
is an anomaly. The pressures have to

bui | d.

EXT. FRENCH RI VI ERA - DAY - OFF-ROAD IN G LLES' BRONCO
The ki ds are bounced about. They pull up, Joann furious.
JOANN

That's it. You' re too dangerous.

They're terrified. They don't go out

inthis. And they certainly don't

go up in the helicopter
Glles is surprised.

d LLES
Why not ?

EXT. /1 NT. MONACO - RECEPTI ON

Glles is greeted as a prince. Jody and Pam nove easily
through the admrers. Joann tags al ong.

d LLES
What's the matter?

JOANN
The way they | ook at ne. The way
they speak to ne. | just... feel out
of pl ace.

d LLES
You' |l get used to it.

JOANN

| don't think so. Racing's taken you
into the stratosphere. But what about

me?
G LLES
You are nmy w fe.
JOANN
That's not enough. There's no
acconplishnent, no growh. | feel

i sol ated... dependent.



d LLES
You are dependent. On nme. And | depend
on you.

JOANN
| need nore. And two young children
need a father.

She stonps out. He | ooks at Pam

PAM
Are you unaware of the changes, or
just ill-equiped to deal with then
d LLES

I"ma good father, a good provider.
| give thema good life..

PAM
You al so want total control and a
perfect famly.

G LLES
Yes, of course.

Jody takes her aside. He is furious.

JODY
What are you doi ng?

PAM
Just trying to talk to him

JODY
Don't do that. He needs to think...to
concentrat e.

PAM
He needs to think of his famly, of
Joann.

JODY

If he does that at 200 m | es per
hour, they won't have a father...or
a husband. Now | eave him al one. You
want to bot her soneone, bother ne. |
can take it.

PAM
Are you sure?

JODY
O course. | amthe wily veteran...



EXT. FI ORANO - THE TRACK - TESTI NG
Glles, Jody and Gaston, wal k across the tarnac.
JODY

You broke it again! You stupid son
of a bitch, why didn't you take it

easy?

G LLES
Fuck you. You race your way, |'lI
race m ne!

GASTON

You two argue about anything and
everything: a girl, the tires, the
car, the sunset.

G LLES
No, we don't.

JODY
Yes we do. Cone on.

They stop in front of a new Agusta Helicopter.

d LLES
Cone on, get in.

JODY
You know how to fly this?

d LLES
Hey, how hard could it be?

G LLES wi nks at Gaston. The color drains fromhis face.
EXT. AERI AL - ABOVE | TALY

Glles flies Jody and Parent. Coming into Monaco, a red
WARNI NG LI GHT fl ashes. Jody goes nuts,

JODY
What the hell's that nean?

Glles turns.

d LLES
No problem Not inportant.

JODY
Not inportant!?

The light flashes as Glles drops down at the airport.
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G LLES
Wait here. |'ll clear custons.

Glles goes in to sign papers. Jody pulls out the manual

GASTON
What are you doi ng?
JODY
Looki ng sonet hi ng up.
GASTON
What ?
JODY
Fl ashing red |ights.
GASTON
Vell. Wat's it say?
JODY

It says the battery is overheating
and m ght explode. You've got thirty
seconds to | and!

G lles comes back. Jody tears into him
JODY (CONT' D)
Villeneuve, the fuckin' battery is

kaput! You aren't gonna take off and
kill us all!

d LLES
Take it easy, there's no problem

JODY
No problem!!?

They take off.
EXT. | TALI AN BORDER - COASTLI NE

Over the sea, the light starts flashing.

JODY
Vill eneuve, what the fuck are you
doi ng? St op!

d LLES

Ckay.

He turns off the engine. They drop - zzzzzz. They plunge
like a rock toward the sea.
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JODY
Jesus Christ! What the hell are you
doi ng? Turn it back on!

d LLES
Ckay.

He does. The engine catches. They gain altitude. Gaston and
Jody breat he agai n.

Glles turns the engine off. They drop, screaming. At a
t housand feet, he turns it on again.

JODY
Glles! Are you crazy!

G LLES
| don't think so.

JODY
What are you doing, you lunatic?!!

d LLES
Cooling the battery.

He turns it off again. They drop, screaming. They rise and
drop all the way into Monaco. Jody's having a heart attack.
He gets out of the copter white-faced, staggers away.

G LLES (CONT' D)
VWhat's the matter?

JODY
Fuck you, Villeneuve, I'Il never get
back in that goddam thi ng agai n!

G LLES
That's no attitude...

EXT. GRAND CORNI CHE - ABOVE MONACO

In the Ferrari 308 Glles blasts along full out while
conpl ai ning to Gaston about Joann.

d LLES
She' s inpossible! She refuses to |et
me fly the kids in the helicopter.

GASTON
| can't inmagine why. By the way,
did I mention that you are doing a
hundred and forty?

Glles just looks at him



GASTON ( CONT' D)
Can you bl ame her? You know your
probl en? You're having too nuch fun
to worry about nortality...

d LLES
In ny line of work, the problemis
when | worry about it.

EXT. GRAND CORNI CHE
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G lles goes through the tollbooth at 50 nph and throws noney

at the machine. The guards know himand yell

GUARD
Bonjour G Il es!

He bl asts away.
EXT. FURTHER ON THE GRAND CORNI CHE
A big curve flat out in fifth, 145 nph, they hit ice.

GASTON
I"mgoing to die, but at least | go
sitting next to one of the best
drivers in the world.

Glles smles at him Gaston watches Glles as they spin,
He goes fromfifth to fourth, third, second as they...whinp,
whi p, whip...do three revolutions. Glles catches the spin,
pops the clutch, roars off. He's a superhuman. He taps his
heart and | aughs. Gaston is a frozen nmask.

EXT. | MOLA RACE TRACK - TESTI NG
G LLES HOPS QUT OF THE T4.

d LLES
Oh shit. | forgot.

GASTON
What ?

d LLES

Jody' s comi ng for supper at eight
o' cl ock back in Mnaco.

Pl RONI
Glles, it's 4:30!

d LLES
Yeah, we've got to go.

THE FERRARI 308
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They hop in. Wanggg! Glles floors it. H's foot never |eaves
the floor. Parent sits eyes closed. He can't | ook.

THE FERRARI 308

On curves...a guard rail and a truck, GIles squeezes between
them an inch on each side. Whew G| es | ooks over,

G LLES (CONT' D)
No tinme to | ose.

Pl RONI
It's a five-hours, even at this speed.

G LLES
No, three and a hal f!

He speeds up. Parent fights a scream
EXT. AUTOSTRADA

They cone to a toll gate. He grabs a handful of change, opens
the wi ndow, throws it at the box. Whanggg! Downshifts.

G LLES

He sits very relaxed, driving with one hand on the wheel,
| ooking for a candy with the other.

GASTON
f eeds hi m candi es.
GASTON
"Il do the candy. You keep both
hands on t he wheel!
EXT. NEXT TOLLGATE
POLI CE

Fifteen cops stand before a tollgate, waving white sticks
with reflectors to stop the car.

| NT. COCKPIT
Glles slans on the brakes, goes sideways.
ANGLE - TOLLBOOTH

They SLIDE UP, stop at the feet of the head cop. Mad as hell,
he | ooks at Glles who is serene.

G LLES
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He pul |l s out postcards with his picture, pulls out his
passport and driver's |icense. He hands themto the cop.

COP
He | ooks at the cards.

COoP
Ch ho!  Vill anova!

COoP 2
Vil |l anoval ?

Pol i cenen crowd around. G lles signs the cards, closes the
wi ndow and takes off at the sanme speed...Wanggg!

I NT. VILLA VI LLENEUVE

Parent brings a triple cognac to his nouth. H s hands shake
so badly he spills it down his shirt. Joann snol ders.

JOANN
You have small children and shoul d
be nore careful. He shrugs.

EXT. GRAND CORNI CHE - SOMETI ME LATER

Parent is a passenger with Glles in Jody's Ferrari; Jody at
t he wheel. They cone into a tunnel doing 220 kph. Suddenly
lights flash in front. D saster

THEI R POV

A police car's stopped in one |ane, another vehicle bl ocks
t he ot her.

GASTON

GASTON
It's over!

Jody gl ances over. G lles glances back. He smles at him

| ooks strangely calm No time to brake. At the |last second
Jody jerks the wheel, they scrape through the tunnel with
centineters to spare. Glles conplinents Jody.

d LLES
Very nice.

JODY
Thank you.

PARENT' S FACE

Frozen in horror.
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EXT. PETROL STATI ON
Jody pulls in. Gaston runs to the bathroomto throw up.
ANGLE - JODY

He rolls down the window. Jody's the World Chanpion. The
attendant just |ooks at himand punps gas.

ANGLE - PASSENGER SI DE
Villeneuve | owers his wi ndow, the guy sees him

ATTENDANT
Hey! Vil l anova!

A crowd gat hers.
JODY OPENS THE DOOR, SHOUTS:

JODY
You bastards! |'m Wrld Chanpion,
not him
| NT. COCKPIT

He gets back in the car. They BLAST away.

JODY
Can you believe this? I'mthe chanmp
but what's the point. Nobody even
seens to know it. I'mgoing as fast
as | can and |I'mfinishing 25th.
After all these years, all these
dangers I'mrisking nmy life to be

25t h!
d LLES
What can you do?
JODY
"' mthinking of packing it in.
d LLES
That's fine for you, you've been the
chanpi on.
JODY

You m ght consider it too? Considering
t he chances you take.

G LLES
I'"'mthe fastest driver in the world.
| can be the chanpion.
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JODY
Not in that car you can't.

EXT. WATKINS GLEN - U.S. GRAND PRI X
Glles spins, crashes and is out.
EXT. NIGEL - STAND UP.

NI GEL
Vill eneuve' s approach is possibly
t oo passionate, too instinctive to
ever bring hima world chanpi onshi p,
but it does explain why he is
wor shi pped |i ke no other driver.

EXT. PITS
Glles wecked car is pulled in

NIGEL (V.0)
Last year, in points Glles was the
second- best driver in the world but
he was the racer of the year. He |ed
intotal wwnning | aps. He had five
qui ckest laps. He led in seven of
the fifteen races but only won three.
Jody led in only four races but also
won three. But he won the
chanpi onshi p and now retires.

EXT. FINISH LI NE
JODY COLLECTS 11TH PLACE

NIGEL (V.0)

The difference between the Wrld
Chanpi on and the runner-up cane down
to that nost fundanental racing
truth: to finish first you have to
first finish. WII Glles drive
with nore thought than passion? wll
he change his style? W wll see.

EXT. WNNER S Cl RCLE

Jody makes a grand exit fromthe Ferrari, stepping out of

t he cockpit and wal ki ng down the nose. Mechanics spray him
wi th chanpagne. He hugs G lles. The crew gives hima Ferrari
scarf.

JODY
Gve it to him he'll need it.
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ALDO
For good luck. He waps it around G |les' neck
EXT. MONACO HARBOR - YACHT BASIN

A fabul ous yacht rides at anchor. A launch pulls up. Glles
boards and is greeted by Janes Hunt. The yacht is filled
with topless Riviera Ganines. Glles is enbarrassed. They
are all over him A beautiful one approaches. Hunt rescues
him hands hima Pepsi and | eads himto the rail for a talk.

HUNT
Glles, what's wong this year?

d LLES
The cars just aren't conpetitive.
Didier Pironi sidles up, a beautiful
woman on each arm

Pl RON
Salut Glles. How are you doi ng?

G LLES
As you can see.

Pl RON
You should join a French team W're
winning. Ferrari's too old. The
Italians just can't build nodern
raci ng cars. Hunt doesn't like Pironi.

HUNT
You' re not just saying that because
you're contracted to Ligier?

Didier stares at him A gorgeous girl sidles up to Glles,
gives hima big smle. He | ooks her over appreciably. Piron
interrupts the nonment in feigned innocence.

Pl RON
Wy Glles...where' s Joann?

Glles gives hima hard | ook

G LLES
Wth the Kkids.

Pironi leans in conspiratorially.
Pl RON

Hey, you're entitled... you're a
fanmous racing hero.
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EXT. VILLA - IN THE H LLS OF MONACO.
Swi mm ng pool, gardens, picture wi ndows overl ooking the bay.
I NT. VILLA VILLENEUVE - KI TCHEN

GASTON
He's giving you trouble? How?

JOANN
Spendi ng | ots of noney, giving Jacques
a hard time. He's too irrational.
H s demands. ..

GASTON
What denmands?

JOANN
Towar ds ne.

GASTON

The car's no good. He isn't wi nning.
Next year will be better.

G |l es thunders up.
EXT. VILLA

Gaston and Joann rush to greet him Glles | eaps out, holding
an Agusta badge, excited.

G LLES
Gaston, great news, |'ve just net
with a guy fromAgusta. If | wear
his patch | get four hundred thousand
dollars off on the helicopter!

GASTON
Hel i copter!?
(takes G lles aside)
Glles, you have a | ot of expenses,
maybe you should put it off for a
year.

d LLES
Hey, what nakes you think I'Il be
here next year.

He | aughs, slaps himon the back. G ances at Joann, hops in
the car. Parent glances at Joann. G lles peels out.

d LLES (CONT' D)
Gaston, take care of it. |'ve got
testing.



He thunders off.
| NT. FI ORANO - PRESS CONFERENCE - A WEEK LATER
Pironi sports a Ferrari cap as he answers questions.

Pl RON
Well, of course, the nunber-one driver
is the stud.

They shout queri es.

Dl ETER
How d you get out of your contract
with Ligier?

He just sniles..mybe a w nk.

NI GEL
Is it true you breached your contract?
Di di er doesn't respond.

I NT. CBC
In a TV stand-up, N gel Roebuck reports,

NI GEL
Ferrari says he makes engines with
wheel s on them For the 1981
car...it's true.

MONTACE OF 1981 RACI NG - N GEL CONTI NUES

NI GEL ( CONT' D)
The V6 engine is the nost powerful
in Gand Prix, but the chassis is
t he worst, making the prancing horses
unruly to handle. Their power nakes
them hard to pass but the other cars
do that often enough to rel egate
Villeneuve to seventh in the
st andi ngs, but the nunber 27 Ferrari
sweeps the opposition in the sheer
spect acl e sweepst akes. The 28 Ferrari
is also driven with vigor. Pironi
shows he's the teamate of Villeneuve.
The rivalry...surprise...is a friendly
one.

EXT. POST RACE | NTERVI EW CLI PS
Pl RON

Yes, your teanmate is the one you're
conpared to.



d LLES
..Yes, | suppose. You are both racing
t he same machine, in a way, your
partner is your biggest conpetitor.

I NT. A RACI NG CAFE - LATE NI GHT

Drivers, crew, reporters and others on the circuit, sit,
tal k, argue and dri nk.

DI ETER
Never liked him Not at all.

LI NI
Ah, you're just used to Glles and
Schechter. Pironi cones froma
di f ferent background. He's a Pari sian.
Hi s father owns a construction firm
Money was never a probl em

Dl ETER
Easy to becone a driver, if Daddy's
noney can pay for all your pranged
cars.

LI NI
He won Forrnul a Renault. Daddy coul dn't
help himwth that. There are plenty
of rich kids who never learn to drive
fast.

Dl ETER
And plenty nore poor.

RALPH
Feeling sorry for yourself, Dieter?
Want to be in the winner's circle
with all the F1 ass?

Dl ETER
Wul dn't mnd, chum That's why |
like Glles. He did it the hard way.
On talent.

NI GEL
Pironi has talent. He won the European
title, the Monaco F3 event, showed
well in F2 and Formula Atlantic, won
at Le Mans. He won the Bel gi an GP.

Dl ETER
And he has such a ronmantic approach
to racing...
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I NT. PRESS CONFERENCE - PI RONI

Pl RONI
| am honoured to drive for Ferrari.

ANGLE - THE PEANUT GALLERY
The nore cynical press roll their eyes, pretend to gag.

PIRONI  ( CONT' D)
| was very enotional on ny first
nmeeting with the old man.

ANGLE - G LLES
Wat chi ng. . .

EXT. RESTAURANT - NI GHT

Glles and Joann wal k out, followed by Pironi and his
girlfriend, Catherine. Glles is effusive.

d LLES
He's great, huh? He's going to be a
great teanmmmate.

From her | ook, Joann has reservations. Pironi, ever the
charmer, gives Glles a goodbye hug, kisses Joann.

Pl RONI
Goodni ght. See you in Guadel oupe.
Joann wat ches Pironi depart. Glles
opens the door for her.

G LLES
VWhat's the matter?

JOANN
I remenber the way he | ooked at ne
in Montreal. He's a schener.
Remenber, he broke his contract to
go with Ferrari.

d LLES
You're too hard on him W get al ong
wel | .

JOANN

That's your judge of character? How
you get along with hinf

d LLES
You' re too suspicious of everybody.

JOANN
I"'mrealistic.
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d LLES
It's just because you think you don't
fit in. He slans the car door, gets
in and peels out into the night.

EXT. GUADELOUP CLUB MED

Glles is with Joann, Didier with Catherine and others. They
swi mand play with dune buggies. Glles wind surfs. He calls
to Joann to join him She waves no. She doesn't want to.
She goes back to her book. Another girl, young...very pretty.
Notices this. She gets up and spl ashes through the surf to
hop onto his board.

W NDSURFER - G LLES
He pulls the girl up, they wobble, trying to find bal ance.
She throws her perfect bikinied body at him She throws her
arns around himas he catches the wind and pul | s away.
THE BEACH
Joann | ooks on.
I NT. HOTEL ROOM - LATER
A fight.
G LLES

Wnen pay too nuch attention to ne.
You know how it is.

JOANN
But | don't have to watch it.
d LLES
What can | do. Sit and be mserable
i ke you?
JOANN
You have a famly. You have chil dren.
d LLES
You' re jeal ous.
JOANN
I*'m furious.
d LLES
...only because you feel you cannot
conpet e.

She wal ks out on the bal cony and wat ches the sunset.



82.

I NT. LOBBY

Glles, carrying bags, runs into Pironi

Pl RON

Where you going, Glles?
d LLES

Home. Monaco. ...Joann is

unconf ort abl e here.

Pl RON
Wth us? Wy?

G LLES
| don't know.

EXT. /1 NT. MONTE CARLO - OPULENT RESTAURANT

Joann wal ks through. A haughty, overdressed wonan backs into
her. Although it's not her fault, Joann, steps back, munbles
an apol ogy. The woman cuts her dead.

WOVAN
Je sui s desolee. Je ne conprend
..."joual."

Joann reddens, wal ks over to her table. She sits with Pam
Scheckt er and Jody.

ANGLE - THE BAR
Chic patrons seemto patronize Joann

BLONDE
Joann Vil l eneuve. The racer's wfe.

BRUNETTE
He's so charm ng. But what does he
see in her?

BLONDE
She's certainly not up to the
sophi sticated racing set.

BRUNETTE
Wll, she is a provincial..

RED HEAD
You hear that accent?

BLONDE
Yeah, so does everyone el se.



RED HEAD
Quebecois. Subtly denigrated by Mn
O ero and her friends.

BRUNETTE
Yes, and you know how subtl e those
wonen can be.
They smirk to thensel ves.
ANGLE - JOANN S TABLE

Pamis conmi serating with her.

PAM
Well, the life of aracer's wifeis
never easy.

JODY

Now that he's such a celebrity it
has to becone nore difficult.

Joann speaks angrily.

JOANN
I met himwhen he was just a kid. |
didn't marry a racing driver. | didn't
marry a star. | married a guy from

Berthierville who didn't even have a
job. To the public he's a supernan.
But Glles has insecurities.

PAM
O course he does, dear. They al
do.

Jody makes a face at her. She | aughs and ki sses him

Jeal ously, Joann watches their easy interaction.
brings the phone to the table.

JOANN
Guess who?

I NT. VILLA
d LLES
What are you doing? It doesn't take
two hours to eat.
RESTAURANT

They can hear him scream ng through the handset.
enbarrassed. She puts the phone down, continues.

The wai ter

She' s
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PAM
He IS extrenely demandi ng.

JOANN
It wasn't so bad in the beginning

PAM
Looks like it's getting worse.

JOANN
What can you expect? Whenever he
demands anything, it's handed to him
on a silver plate.

JODY
He's one of the top drivers in the
world. So he's treated |ike a prince.
What do you expect?

EXT. THE RESTAURANT - SHORT Tl ME LATER

Glles pulls up. Jody intercepts him grabs himby the arm
and wal ks himoff. He speaks to Glles as a friend.

JODY
You have a choice as a racing driver
to be either a nice relaxed famly
man where your w fe bosses you
around... O you try to be a wi nner
doi ng everything you know to naxim ze
your chances.

G LLES
Yes. You have to be selfish.

JODY
But you are selfish outside racing.
You spend a lot of tinme with your
toys...less with your famly. Being
aracing driver's wife is a horrible
job. You have to get your kicks out
of being pretty in the pits. You're
the star racing driver's w fe, but
you're the star of nothing.

d LLES
There are plenty of wonmen who want
to do it.

JODY

Because of the stardom But it's a
horrible, |ousy job.
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d LLES
I's that why you invited her to your
party...al one?

Jody' s taken aback, defensive...hurt.

JODY
You were out of town.

d LLES
And you |l et her have too nmuch to
drink?

JODY

For godsake, she's an adult, Gles.
Sonetimes you treat her |ike she's a
child...or one of your toys.

Glles stonps off, angry.

EXT. THE VILLA

Glles stands on the cliff with an engi neer.

G LLES
| want a sw nming pool here, a garage
t here.
ENG NEER
They have to be blasted out of solid
rock!
G LLES
So?
I NT. KI TCHEN

Through the window, Glles and the engineer in the B.G

JOANN
Suddenly, he's a mllionaire. It's
crazy. Money has no neaning to
him..$185, 000 for a boat ?!

GASTON
He says it's not fast enough.

JOANN
He added 700- hor sepower engi nes. The
police won't let himstart it in
Monaco. The notors are so |oud he
has to go out to sea to start them

up.

Glles conmes in. Parent greets him
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d LLES
Bonj our Gast on.
GASTON
Bonjour Glles. | see you're stil

spendi ng noney.

d LLES
(unrepent ant)
Never had it before.

GASTON
| guess it changes everybody.

d LLES
| can afford to buy toys. Watever |

want, | just go out and buy it. It's
fun. Why not? Joann just | ooks at

him

EXT. MONACO GRAND PRI X

Qual i fying,

G |1 es astoni shes everyone by cl ocking second.

NI GEL

Wth their throttle delay, the turbos

aren't suited for Mnaco's short
straights. The chassis al so works
agai nst him

REPORTER
Then, how does he do it?
Ni gel just shrugs.
INT. THE PITS

Glles ROARS by. His little boy holds his ears.

JOANN
What is it, Jacques?

JACQUES
Momma, my head.

She gets up, gathers her things. Gaston |ooks at her.

JOANN
He has anot her headache.

GASTON
Does he get them often?
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JOANN
When G lles races Jacques becones
upset. She | ooks at Mel anie. She
cheers for her dad.

JOANN ( CONT' D)
WIl you stay with her?

GASTON
I"1l bring her hone after the race.

EXT. THE RACE - STOCK

Jones pulls into the pits. Glles is now just six seconds
behi nd and begins to | essen the interval, pushing harder,
sending the fans into hysterics of scream ng, hooting
airhorns, wailing yacht sirens and waving flags. Joy expl odes
as the Ferrari passes the WIllians and takes the checkered
flag.

I NT. PRESS ROOM

NI GEL
Le Petit Grand Honme is again the
her o.
ANGLE - G LLES
d LLES
My car was very hard to drive. The
suspension is too stiff. | ache al

over. It was the nost tiring race

of my life but I amvery happy with
this win. M brakes started to go.

| had to be very brutal with the car
but it lasted okay. I amvery | ucky
t oday.

He | ooks around. For the first tine..no Joann.
I NT. VILLA VI LLENEUVE
Joann gives Jacques nedicine as they sit at dinner. She speaks

softly to Glles, trying not to argue in front of the
children. But they |isten.

JOANN
Jacques has nervous headaches. He
has difficulty in school. It's the

pressure you put on him You are
very demanding. He has to be perfect.

d LLES
He's nmy son, he'll be nore than
perfect.
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G LLES ( CONT' D)
CRASH!
They | ook up. Jacques has dropped his glass of mlKk.
EXT. JARAMA - SPANI SH GRAND PRI X

Glles sits inan ill-handling Ferrari

d LLES
It's like a hopeless fast red
Cadillac. It wallows all over the
place. | thought for sure |I am going
off the road. And yet, the chassis
is incredibly forgiving. | can get
so sideways | am al nost | ooki ng over
the rollover bar! And still it comes
back.

NI GEL

It uses up tires at an alarmng rate.

G LLES
Look out for me in the first few
| aps. After that, the tires will be
screwed and that will be that.

THE RACE - STOCK

Wiile his followers corner as if onrails, Glles's tired
tires afford himever nore precarious purchase. He dodders
drunkenly through the curves then surges ahead on the
straights. H's virtuoso perfornmance creates a concertina
ef fect as the queue behind himcloses up in the corners,
falls back on the straights, then squeezes in behind again.

EXT. NIGEL - STAND UP

NI GEL
The tires are screwed but, under the
bl azi ng Spani sh sun, his drive ranks
with the nost sensational ever seen.

INT. THE PITS

The crew and Joann watch G lles' on nonitors junping and
screaming. Tension is electric as the final |aps reel off.
Glles has only to | ose concentration, funble a gear change,
slide a miIlineter off line... Again the Ligier energes from
a tighter hairpin abreast the Ferrari. Glles holds off a
desperate chall enge and takes the checkered fl ag.



INT. THE PITS
MAURO JUMPS DOWN, EXULTANT.

FORGHI ERI
Glles was fantastic, a marvel! |'d
like to see who has the courage to
criticize himnow Like nobody
el se...he has a rage to w n!

EXT. THE PADDOCK
Carl os Reutemann pulls in. The canmeras push up.

CARLCS
It was the greatest drive |'ve ever
seen. That chassis is awful. H's
driving was just unreal. To get that
car around 80 | aps w thout naking a
m stake is an achievenent. To do it
when you are | eading and under
constant pressure is unbelievable!

EXT. VI CTORY PODI UM

The exhausted w nner is crowned by King Juan Carl os.
wal ks G |l es away.

Pl RON
It was ridiculous. It was like a
train.

G LLES LAUGH NGLY AGREES,

d LLES
Wiy didn't they pass me? They could
run rings around me if they wanted
to.

Pl RON
They couldn't. You held them off.

d LLES
It was very hard. | had to take many
bi g chances. It was the best race of

ny life.
| NTERVI EW CLI PS

FERRARI
Villeneuve? He made ne |ive again
the | egend of Nuvol ari.

Pi r oni
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NI KKI  LAUDA
Villeneuve?..1 |ike everything about
hi m al t hough. ..

REPORTER
Yes, sone question the risks he takes.

NI KKI
Yes. He's the craziest devil | ever

cane across in Fornula 1.
EXT./INT. M LAN HOTEL
Pironi wal ks into the |obby with three beautiful wonmen. The

sophi sticated Parisian is not above playi ng Mephi st ophel es.
Glles | ooks up at the gorgeous bl ondes.

G LLES
Salute Didier, you are doing well, |
see.
Pl RONI
Not so well, G les.
G LLES
How so?
Pl RONI

This one, Helga. .. She |ikes you!
| NT. MEETI NG ROOM - THE HOTEL

Glles and Joann sit around a table with sleek Euro-
busi nessnen. One pitches G|l es a grandi ose new schene.

BUSI NESSVAN
Ferrari is old school. You can't win
with him W have the noney. W
have a factory. W can build
conpetitive cars...a generation beyond
anything on the track today. W can
make you chanpion. It will be "Team
Vil | eneuve".

| NT. LOBBY
As they wal k out, he turns to Joann,

G LLES
Vel | ?

JOANN
| don't know. ..
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d LLES
You are suspicious, for a change...
JOANN
Just a feeling. Sonething's not right.
d LLES
You' re negative.
JOANN
I"mrealistic. Wo are these nen?
d LLES
Ferrari is not conpetitive. Who knows
when it will be... the politics..
t he Conmandatore... | need a car. |

can win wth!
He stonps away. Sadly, enbarrassed, she follows.
ANGLE - LOBBY
Pironi's sitting with Picinini. They watch... and |isten.
Al R CANADA - FIRST CLASS - IN FLI GHT
G lles avoids eye contact and the harassnment of fame, but
cannot ignore COURTNEY, the woman sitting next to him She's

gl anorous, sophisticated, self-assured, sexy...

G LLES (CONT' D)
...oh, Fornula One...

COURTNEY

Ch, you are a chem st.

(he Il aughs)

What is it?
d LLES

Nothing. It's just...such a relief.
COURTNEY

What is?
d LLES

That you don't know anyt hi ng
about...what | do.

COURTNEY
I"msorry. Muist be inportant.

d LLES
No. Not at all.
(a beat)
Only to ne.
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Rel i eved of his fame, he can relax and talk. He finds hinself
trying to charmher. It's refreshing. And when he makes her

| augh, he knows she is laughing with him not playing up.

He finds hinsel f unexpectedly, trenendously excited. And he
feels a response in her. No fame, no pressure, just rnutual
attraction.

| NT. MONTREAL Al RPORT
Gaston sees Glles with the beautiful, chic bl onde.
G LLES AND COURTNEY

He's entranced. He sees Parent and excuses hinself as she
gl i des away. Parent watches.

d LLES
Hel | o Gaston. How are things?

GASTON
How i s she?

He just glances hard at him wal ks on. Gaston catches up.

GASTON (CONT' D)
Who i s she?

G LLES
Oh, ah...no one. Soneone | net on a
pl ane.

GASTON

Quite beautiful...elegant.

G LLES
Ch, you wouldn't believe. And smart
and. ..she runs a business, travels
the world...fits in, handl es herself,
al ways at ease... Everything that...

GASTON
(i nterrupts)
And how i s Joann? And the kids?

G LLES
Fi ne, fine.

GASTON
They are at hone?

d LLES
Jacques gets headaches... when |
race.



GASTON
Horme life, he. Remenber what they
say about we... Quebecois...and the
way we keep our wonen.

d LLES

Bar ef oot, pregnant and in the Kkitchen.
GASTON

Yes, hard to be world class in the

ki t chen.
Glles tries to ignore the not-so-subtle undertext.
| NT. GASTON' S CAR - MOVI NG TOMRD THE CI TY

d LLES
So, what do you think of Team
Vil |l eneuve?

GASTON
Glles, what's the rush?

d LLES
W can't wait. They're signing the
| ease on the factory.

GASTON
Your nane's worth a lot. Wait. Until
you see the color of their noney.

d LLES
(adamant)
| want to go ahead.

GASTON
(hurt)
Ckay, do what you want.

G LLES
I will.

I NT. CAFE - NEXT MORNI NG

Gaston waits at a table. Glles wal ks up with Courtney on
his arm She greets Parent, then excuses herself. Glles
wat ches her depart.

d LLES
You don't approve.

GASTON
Sone nen can do it. Qther drivers.
Not you. You're too honest.

( MORE)
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GASTON ( CONT' D)
You can't. It affects your
concentration. AmI| right?

G LLES
This and all the other things. It's
harder and harder to concentr at e.

GASTON
Do you want that? Is it worth it?
d LLES
| don't know.
GASTON
To stay alive, you'll have to nake a
choi ce.
d LLES
Don't worry. | can blow off steamin

ot her ways.
EXT. GRAND CORNI CHE

Glles and Didier liven up their trips to Fiorano with high-
speed ganes...a contest to determ ne which is the greater
daredevil. The Ferrari 308's in top gear, Pironi, foot to
the floor, wthout touching the brake for as |ong as possi bl e,
while the co-pilot times him

Pl RONI
Okay, the guy who keeps it up the
| ongest is the w nner.

Glles is passenger as they blast along. Faster faster,

hangi ng on the curves, blasting around giant lorries, swooping
into hairpin tunnels...Kicking gravel off the cornice to

crash and rattle down into the chasns bel ow. Pironi pushes
it...to inpress...to intimdate. G|l es munches candy and

| ooks totally unconcerned. Finally, Pironi starts to wilt.
He | ooks over at Glles. Glles |ooks conposed.

EXT. GAS STATION - LATER
PI RONI HANDS H M A PEPSI .

Pl RONI
You were afraid?

d LLES
O course, | just don't showit.



I NT. THE PADDOCK
THE PRESS IS SUSPI Cl QUS

NI GEL
How are you two getting al ong?
Pl RON
Famously. W have a lot in comon.
NI GEL
Real | y?!
d LLES
Absol utel y.

EXT. SCUDI ERI FERRAR

The new car is rolled out to a proud Ferrari and the press.

NI GEL
The 126C2 cars are a technol ogi ca
| eap forward that brings the team
closer to their conpetition in chassis
design. Forghieri |ooks after the
power ful turbo engi nes and
transm ssions, Postlethwaite is
bri ngi ng new carbon-fibre construction
nmet hods to Maranello. One of the
first things Postlethwaite noted is
just how remarkable it was that
Villeneuve was able to win with the
inferior 126C

I NT. TALKI NG HEAD

PCSTLEWAI TE
Brilliant, just brilliant! Quite out
of this world. | know how bad that

car was.

EXT. THE TRACK - TESTI NG

In practice, Pironi knocks Stuch's car off the track.

cones into the pit scream ng

STUCH
You frog nother! You idiot. Wiat do
you think you're doing out there.
Where the fuck you learn to drive?!
Pironi is stone cold. Glles takes
up his defense.

St uch
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d LLES
Joachim..take it easy. It was an
acci dent .

STUCH
Acci dent ?!'!

d LLES

Yeah, he didn't nean it.

STUCH
Yeah!? Don't be so sure!

Stuch stalks off. Pironi looks at Glles. Glles smles at
him shrugs, nugs at Stuck's retreating back. Sonme of the
crew have seen the exchange.

EXT. THE TRACK - QUALI FYI NG
Di di er has trouble, spins, crashes.
| NT. PRESS ROOM - LATER
PERONI TALKI NG HEAD
Pl RONI
It's nothing...a sore knee, fromthe
acci dent. ..
Glles takes Nigel to one side.
d LLES
Didier's had a really bad tine. It

was a huge accident. It scared him
Don't give hima hard tinme for being

sl ow.

NI GEL
Real 1 y?. ..

G LLES
Yeah. ..

NI GEL

Most teanmmates never miss an
opportunity to score off each other.
Why are you saying to give hima
break? It's very generous.

d LLES
It's nothing. We're good friends.

NI GEL
(nods uncertainly)
You worried about sonething?
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d LLES
Only two sets of qualifying tires. |
have to take desperate chances in
slower traffic. You cone out cold,
you go slow and then you go banzai
for one lap to set a bl oody tinme.
Christ! It's dangerous! You find
soneone in your way, you can't lift
off if you're on a quick lap. A
you can do is hope he's looking in
his mrrors.

MONTREAL - OLD TOMWN - ELEGANT PIED A TERRE

Glles and Courtney sit picking at food. They are not
dressed. A fur coat lies on the bed. Under Courtney's eye
Glles tries to nuster the courage to eat an oyster

COURTNEY
Cone on, | thought you were brave.
He takes the challenge, tries to get
it down, gags but manages to swal | ow
it. She studies himthoughtfully.

COURTNEY ( CONT' D)
This is a whole new world for you,

yes?
G LLES
Yes.
She puts her hand on his face. He covers hers with his, draws
her to him They knock over the chanpagne as they fall into
bed.

EXT. MONACO - A BEAUTI FUL DUSK

Yacht lights twinkle on the sea. Cafes cast a rosy gl ow
EXT. VI LLENEUVE VI LLA

SIT I N GATHERI NG DARKNESS.

I NT. VILLA - LIVING ROOM

Glles sits on a couch in the darkened villa |ooking at

twi light over the harbor. Joann cones up and puts her arm
around hi mbut he doesn't respond. She sits on the couch and
| ooks out at the view. Silence, just the ticking clock and
birds twittering. Finally the tension becomes too much

JOANN
Look, this is not normal, lets just
get a divorce.



d LLES
No, no, you're the only person |
love. You're the only person | want.

JOANN
You' re not happy. | am m serable.

G LLES
No. No di vorce.

JOANN
Just...Consider it.

MONACO - THE CLASSI EST RESTAURANT.

Glles arrives, to find Gaston at a table for two.

arrive. Gaston hands G lles a paper.

G LLES
What's this?

GASTON
Just a draft.

G LLES
O what ?

GASTON
of...a divorce settl enent.

Dri nks

Glles reads the statement. He tears it into tiny pieces.

d LLES
I love her. | just can't live with
her. Al we ever do is fight.

GASTON
Your marriage...you were just kids.
You' ve been through trenendous

changes.
G LLES
It's just...she's nothing |ike
Courtney.
GASTON
Believe nme, ny friend. I know. From

hard experience. Living with another
person is not the answer. Everybody
changes. It's your ability to adapt
t hat makes a rel ationship work.

More drinks arrive.
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GASTON (CONT' D)
What about the kids? The Church?

You just cane back fromthe Caribbean,

how was t hat ?

d LLES
Actual |y had a good tine.
GASTON
So, maybe it could work after all.
d LLES
Yes, maybe.
GASTON

What are you going to do?

d LLES
I"mgoing to...to try.

THE VI LLA - G LLES WORKSHOP - DAYS LATER

99.

Glles fools with a nodel of a newracing car. It sports the

| ogo Team Vil | eneuve.

nmarries Catherine Beynie.

Then Joann brings in the newspaper.
Wthout a word, she shows himthe headline: Didier Pironi

Ferrari

t eam manager Macro Piccinini.

JOANN
You weren't invited.

d LLES
Just an oversi ght.

But he grows quiet.

JOANN
| don't think Pironi is what you
think he is.

d LLES
(snaps angrily)
| don't care what you think!

JOANN
G lles how can you be so blind.

d LLES
He's nmy teammate. Like Reutenan.
Li ke Jody Schecter.

JOANN
No. Not like that. He'll do anything
to get ahead.

The best man at their wedding is
Glles is stunned.
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d LLES
| don't care. | just want to put
everything out of nmy mnd and
concentrate on racing.

EXT. | MOLA - THE SAN MARI ON GRAND PRI X

NI GEL
Testing in preparation for the
upcom ng San Marino Grand Prix. The
Ferraris are quickest. Pironi is
fast est.

G LLES SENDS THE TI FQSI HOVE HAPPY WTH ONE OF H' S 360-
DEGREE SPI NNI NG PERFORVANCES.
INT. THE PITS

Glles is surrounded by hordes of admrers. Besides the usua

Forza Glles and Viva Vill eneuve banners, there's a |arge

sign that reads Dio Perdonna ... Glles No - God Forgives
G|l es Does Not.

EXT. STAND UP

NI GEL
The Ferraris can't match the Renaults.
Arnoux is on pole and Prost beside
him Glles'" tine gets himthird on
the grid. Pironi is fourth. In trying
to achieve his position, Pironi has
a big accident. Nunber 28 Ferrari
goes off the road backwards into a
barrier at high speed and w pes out.

INT. THE PITS
Pironi brushes by N gel, yells at Forghieri.

Pl RON
| don't know why! It suddenly snapped
out of control! Maybe suspension
failure, maybe a tire. I'mnot sure.

Pironi strides into the paddock, pushes through inpatiently.

PIRONI  ( CONT' D)
| need the spare car.

A mechani ¢ | ooks up

ALDO
You al ready bl ew two cars.
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But Pironi's already hopping into the cockpit.

ALDO (CONT' D)
Hey, that's Glles' spare

Impatiently, Pironi notions the crew to push himout. They
ook to Picinini, but he turns away.

EXT. THE PADDOCK MOVENTS LATER

Glles pulls in, sees Pironi take off in his spare car. He
| ooks at the crew with disbelief, then | ooks at Picinini. He
slams his helnet to the ground.

d LLES
That's ny spare! What's going on?

EXT. THE RACE - NEXT DAY - A 60 LAP BATTLE
THE FLAG DROPS. THEY' RE OFF.
MONTACE - STOCK AND COVPUTER- ENHANCED

NI GEL
Arnoux powers away in the lead with
Prost in tow But the Ferraris
overtake the Renault before the first
lap is finished. Prost retires with
piston failure on lap 7 and the San
Marino Grand Prix becones a three-
car race. The three front runners
are separated by |less than a second
when the French machi ne spews snoke,
then flame and the Italian cars
take over. Hordes on the hill sides
roar as Maranello's finest circul ate
nose-to-tail. Their idol in nunber
27 is on his way to anot her w n.
Then 28 usurps the |l ead. Three | aps
later it's 27 in front again despite
havi ng been rudely chopped by 28 on
the corner at Tosa. The fans |ove
it. The home teamis putting on a
show.

INT. THE PITS

The pit board 'SLOW sign is shown to Villeneuve and he
pronptly eases off to save the cars and fuel. But Piron
speeds up surprisingly, cuts in and takes the lead. |In the
pit, the reaction is instantaneous.

ALDO
What's he doing? Glles had the | ead
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BENI TO
He's just playing. Like Glles did
with Jody at Monza. He'll back off.
Vil |l eneuve scrabbl es sideways through

t
I
t he chi cane and presses after Pironi
hard. On | ap 58 he nobves al ongsi de
Pironi and is again cut off.
THE CROND

A murnmur passes down the ranks. The crowd senses...

FAN
This...is serious!
INT. THE PIT
Joann i s outraged.
JOANN

He passed G lles again! He can't do
that! It's against the rules.

She | ooks around frantically.

JOANN ( CONT' D)
Where's Mauro... \Were's Forghieri?

PI CI NI NI
He's not here.

He wal ks of f. Another crewrenber fills her in.

ALDO
Sonething with his famly.
JOANN
VWell, Wo's going to tell himto

stop?
She | ooks over at Picinini, but he | ooks away.
EXT. THE RACE
NI GEL
Lap 59, one to go. Villeneuve dives
into Tosa ahead of Pironi and takes
t he | ead.
EXT. THE RACE

Nurmber 27 slows as they go past the pits on their
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NI GEL
The final lap. Villeneuve is backing
off to save his engine. To nmake
sure he finishes. Pironi will pace
himto the finish |ine.

Then, as they speed toward Tosa at 180 nph, nunber 28 suddenly
pul I s out of the slipstreamof 27 and chops in front in a
brutal |y aggressive nove that |eaves the crowd gasping. There
is neither roomnor tine for a response. The cars cross the
finish. Pironi wins! The crowd strangely hushes...

EXT. THE VI CTORY PCDI UM

Pironi waves to the crowd in triunph, but Glles won't | ook
at him He won't speak to Picinini. The nanager speaks to
Joann. She listens and then joins Glles.

JOANN
They want you to join himup there.
(he's too furious to
speak. She insists.)
Stand up there. You canme in second.

d LLES
I won't stand next to him
JOANN
You won second place. It's your right!

Gl es!
THE W NNER S PODI UM

Glles joins Pironi, but his expression shows fury and
despair, frightening in its intensity. Nigel tries to talk
to him but Glles stalks off.

EXT. PADDOCK

Glles wal ks straight to his helicopter and takes off. In
his anger, he nearly forgets Joann. As he pulls away he sees
her running to the edge of the pad. He drops the collective
and settles back onto the field. She hops in. He roars off
and flies away to Mnaco.

POST RACE | NTERVI EW - N GEL AND REPORTERS

Pironi's jubilation is nuted. He nakes a | ame defense in
front of a know edgeabl e and resentful crowd of journalists..

Pl RON
W both had engi ne probl ens.

NI GEL
What about team orders?
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Pl RON
There were no team orders.

NI GEL
The Ferrari standing orders. No racing
bet ween the team for nunber one.

Pl RON
Glles knows that the 'Sl ow sign
nmeans only to use your head. It neans
keep your eye on your brakes, your
tires, your fuel. It certainly doesn't
mean 'don't win'.

NI GEL
Apparently Glles feels differently..

Pl RON
I hope GIlles won't bear ne any
rancour. Tinme heals all wounds.

Pironi | eaps down and pushes through the crowd..

DI ETER
Ti me wounds all heels.

| NT. MONACO - THE REPORTER S CAFE/ BAR
Ni gel is on the phone to Sheckter.

NI GEL
| don't blane himfor being angry.
Pironi stole the race. But what
frightens ne is that he's saying

that at the next race he'll beat
him He's adamant that he'll never
speak to himagain. You talk to him
He'll listen to you

I NT. MONACO - JODY' S PENTHOUSE

Jody is hesitant.

JODY
| don't know. W& haven't spoken in
nonths. | don't think he's |istening
to anyone these days...

NI GEL
Pl ease... Try.

EXT. BALCONY - JODY' S PENTHOUSE
Jody and Pam sit at breakfast. Jody reads Autosport;
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PAM
What's it say?

JODY
"Bad Bl ood at Maranello." Nigel's
byline. He quotes G les.
QUOTI NG
"l have declared war. I'll do ny own
thing in the future. It's war.
Absol utely. Var!'

PAM
Go. Go see him

EXT. MONACO - SUNSET
BEAUTI FUL AS EVER
I NT. THE VI LLENEUVE VI LLA

Dar kened |iving room Open bottles of single nmalt scotch.
G|l es paces. Scheckter just |istens.

d LLES
Al'l the times | have obeyed sl ow
orders at Ferrari. | sat on your

tail the whole way at Monza know ng
it was nmy last chance to win the
chanpi onship. | hoped Iike hell you
woul d break! But | never thought of
breaking my word. Or team orders.
Jody just pours them another. He
says we had engi ne problens, there
were no team orders? My engi ne was
perfect. There were team orders!
Jody hands himthe drink. Wen Rene
blew up I took the | ead and we got a
"slow sign. That nmeans 'hold
position." Inola was ny race. | was
in front when Arnoux dropped out. If
it had been the other way around,
tough luck for ne. | would not have
tried to take the | ead away from
him Jesus, we've been |iving
together for a year and a half! |

t hought | knew the guy! | trusted
hi m

JODY
Now you know. It was one race.

d LLES
| was coasting those |last 15 | aps.
He was racing.

( MORE)



d LLES (CONT' D)
| think I've proved that if | want

soneone to stay behind nme... he stays
behi nd.

JODY
You're just mad. It'll pass.

d LLES

I'"d have been nmad at nyself if 1'd
been beaten. Second is one thing,
but second because he steals it,
that's sonething el se!

EXT. MARANELLO - FERRARI'S VILLA
Reporters respectfully hound the old nman.
LINI
Conmendat ore Ferrari woul d you make
a statenent?

The ol d man si ghs.

FERRARI
Pironi did not interpret the pit
signals correctly. | WVELL UNDERSTAND

VI LLENEUVE' S DI SAPPO NTMENT
| agree with him

I NT. THE VI LLENEUVE VI LLA - TIME CUT

JOANN
Jody' s done background research on
t he pronoter. ..

Glles turns to him grim..

JODY
He m srepresented hinself. He doesn't
have the noney. The group is using
your nanme to secure it. They're
using... you.

Glles | ooks at Joann

G LLES
| should have |istened to you, trusted
your judgnent. You're the only person
| can trust, Joann

He turns back to her.

JOANN
Maybe we should try again..
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He enmbraces her, Kkisses her.
d LLES
And again. And again. | need you! |
need your support.
He turns to Jody.

G LLES (CONT' D)

And yours. |'msorry.

JODY
You' re enbarrassed, that's all. You
got along with me because | let you

be quicker while | concentrated on
wi nni ng the Chanpi onship. After
won, | coasted through the second
year and never threatened your
stardom Pironi hurt your pride.

d LLES
The way he did it nakes it worse.

JODY
You were naive. Yes, you nust trust
peopl e but you nust al so keep your
hand on your gun. You don't always
have to be the fastest in the world.

d LLES
| just hate to get beaten

JODY

That's the problem You put yourself
under pressure.

(puts his arm around

hi m
Glles, I know the dangers of blind
rage. The sport is dangerous enough
wi t hout havi ng one's judgnent
i mpai red. Anger can kill you. | used
to get really upset in practice. |
tried too hard and took chances.
There's only a few laps and it's
real dangerous. \Wen you roll the
dice often they're going to come up

craps sonetime. | learned. But you
just don't care. You hold your foot
down. | know what you're going
t hrough. | know you nust put it
behi nd you.

((He | ooks hard at

Glles.))

|
Am | getting through?
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Glles just stares at him
EXT. ZOLDER GRAND PRI X TRACK - BELG UM - CBC STAND UP

NI GEL
The Grote Prijs van Bel gi e begins
with practice at the Om oop Terl anmen
Zol der. Attention concentrates on
the Ferraris. The Villeneuve/ Pironi
controversy is the talk of Formula
One.

INT. THE PITS

Tension in the pit. Glles goes about his business, |ooking
preoccupied. N gel gives hima copy of the story.

NI GEL
I"msorry. | had to wite the
truth...

d LLES

I"'mglad it's in print. Thanks for
doing it fairly.

Pironi cones into the pits. GIlles sees him

A LLES (CONT' D)
Let's get out of here.

They wal k to the car.

NI GEL
The car?
G LLES
Undri veabl e on these tires. | scared

nysel f. The steering |ocked as |
was goi ng through the Terl amenbocht.

NI GEL
And the track?

d LLES
Traffic problens, trenendous speed
differentials.

NI GEL
How bad is it?

d LLES
Very bad. Every time |I'mon a quick

lap | cone cross soneone going slowy.
( MORE)
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G LLES (CONT' D)
It's crazy having only two sets of
tires. You're forced to take
fantastic risks.

I NT. THE PADDOCK

Glles is on the phone. A revving engi ne drowns out what he
says, but the conversation is difficult and enotional.

I NT. HOTEL ROOM

Courtney packs her bags, |eaving the coat.

I NT. HOTEL LOBBY

She | eaves the key and wal ks out into the street.
I NT. THE PADDOCK

Glles notices strange attitudes in the pits. The crew | ook
at himfunny. He senses a conspiracy. He's distracted,
preoccupied. Has the crew, has Forghieri, Piccinini...has
Ferrari turned against hinf They turn back to the car.

I NT. COCKPI T

Aldo is bolting the five point harness to the frame. Forghier
checks it.

FORGHI ERI
Al do, put a bigger washer on that.

ALDO
Benito, do you have a nunber five?

I NT. THE PADDOCK GARAGE

In the darkness, Glles is on the phone with Joann
EXT. /1 NT. VILLENEUVE VI LLA

Joann pins Mel anie's dress and juggl es the phone..

JOANN
...A beautiful dress for her first
conmuni on.  She | ooks |ike an angel.
Glles...how are you?

d LLES
I"'mfine. [|'m okay.

JOANN
Glles, don't worry about things.
Don't think about... anything. Okay?



d LLES
You were right, | should have
l'i stened.

JOANN
About what ?

d LLES

About Pironi, the team...everything.

JOANN
Glles. Put it out of your mind. You
have to concentrate.

d LLES
You're right. I'Il be alright.

JOANN
It doesn't nmatter. None of it matters.
Just you and the car. Your skill and

the car. Just think of that and of
us. Prom se?

G LLES
Yes, | prom se.
JOANN
And one ot her thing.
G LLES
Yes?
JOANN
I love you. | always have. Right

fromthe time you first scared the
hell out of me in Berthierville.

He | aughs.

d LLES
I love you too.

Soneone calls his nane.

d LLES (CONT' D)
The car's ready. | have to go.

JOANN
A dieu..."Go with god.

d LLES
Attends-noi, ce ne sera pas long...

He sits in the car in the darkened garage buckling his
har ness.
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G LLES
As he pulls on the helnmet...he nutters sonething.

A LLES (CONT' D)
Wait for ne, I won't be |ong.

Forghieri leans in...

FORGHI ERI
VWhat, G || es?

But GIlles doesn't respond. He wasn't speaking to him

BLACK - A ROAR A THOUSAND FERRARI HORSES WAKE AND SCREAM A
SLIT OF LI GHT WDENS. SKY, GRASS, SHAPES MOVI NG FAST BEYOND
SLI DI NG DOORS. GLOVES ON CURVE OF WHEEL, CURVE OF BONNET
SLOPI NG AVAY. MOVI NG TOMRD THE LI GHT, ENG NE BLI PPI NG

VO CES. .. A MELANGE OF CONFUSI ON. THEN THEY ARE DROWNED | N
THE ROAR. WE ARE OUT AND FREE AND ACCELERATI NG AWAY.

FORGH ERI  ( CONT' D)
Yes Commandatore...qualifying. Fifteen
mnutes left. Pironi's faster. Glles
is slower, just over 200 kph.

SPEED, REVS, SHI FT, FOOT TO THE FLOOR, THROUGH THE GEARS,
TURNI NG | N TOMRD STREAM5S OF COLORS WHI ZZI NG BY. VO CES AGAI N,
| GNORE THEM  DOWNSHI FT THROUGH THE TURN AND THEY ARE LOST

IN THE ROAR. THEN OUT, FOUR-WHEEL DRI FT, VWHEEL CRANKED,

SLI DI NG TOMRD THE BANK... CATCH I T, ON THE EDGE, BLAST AWAY.
THE BALANCE, THE FLOW SPEED. FASTER FASTER. I N TUNE, AS

ONE, THE CAR AN EXTENSI ON OF WLL. FASTER, THEN VO CES AGAI N,
THE DOUBTS, PUT THEM BEHI ND, CONCENTRATE.

THE PITS
More cars take to the circuit to qualify.

NI GEL
Fifteen mnutes to go. Glles is on
his | ast set of tires.

FORGHI ERI
I"'mcalling himin. H s tires are
finished. He's done three fast | aps.
He's close to Pironi's best tine.
Not hi ng nore he can do. He knows it.

G lles ROARS by. Mauro shows the "IN signal on the board.

ALDO
He com ng in?



BENI TO

He's goi ng over 250 kil onmeters per

hour !

ALDO
That's G 11 es!

EXT. TERLAMENBOCHT CORNER - 225 KI LOVETERS PER HOUR

Glles conmes over the hill and into the left curve.

MARCH appears in front of him
ANGLE - THE WH TE MARCH

Jochen Mass's cooling his tires, noving slower than the
expects himto pass on
the left. He noves right. He can't believe it when Glles

oncom ng Ferrari. He sees Glles,

roars up.

ROAR, RATTLI NG VI BRATI ON. COM NG UP FAST, A CAR, BLOCKI NG,
SLI P I NSI DE, DOWNSHI FT, THE CURVE, CUT | NSI DE THE CORNER

THEN OUT, AWAY, FASTER, FASTER
The VO CES again, the inmages...

GASTON (V.0)

Responsi bilities...

G LLES (V.Q)
Damm thenml Just let ne race!

JOANN (V.0)

The ki ds.

G LLES (V.Q)
The kids are fine. | love the kids...
O her drivers...good tines...

HUNT (V.Q)
Fri ends. ..

dLLES (V.0)
| have no friends, just...

CRASHES

Fl am ng car parts, tunbling past.
Dead drivers...Ronni e Peterson,
Cevert...Ni kki Lauda's crash.

G LLES (V.0)

...dead ones.

JODY (V.0

You can't race wth anger!
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G LLES(V. Q)
Fornul a One. ..

COURTNEY
Oh? What are you, a chem st?

A ROAR

NI KKI LAUDA (V.QO)
...the craziest devil in Formul a
One.

THE ROAR EXPLODES | NTO 200 DECI BEL CACOPHONY! SEEM TO BE IN
A TUNNEL

It's the Monaco tunnel... a pinpoint of |ight grows at 200
M LES PER HOUR into the bright, gleam ng yacht harbor, with
Prince Ranier's palace glittering on the hill.

THE ENG NE ROAR | S NOW A CROND

Hangi ng from the bal conies, hanging fromthe towers, the
spires of exotic yachts...your nane...they
scream .. VI LLENEUVE! VI LLENEUVE! VILLENEUVE! VI LLENEUVE

NELSON Pl QUET(V. Q)
He's somewhat crazy, but surely a
phenonenon. He's does things nobody
el se can.

THE WALLS OF MARANELLO

Red banners stream down both sides of the wall. The wall is
made up of crowds of fanatical Tifosi...the inpassioned
Ferrari fans. And banners:.. G|l es Forever!!

JODY (V.Q)

You' re famous. A legend. It comes
with a cost.

WOMEN. . .

PIRONI (V.0Q)
This one...Helga. She |likes you.

Vil |l eneuve buttons, banners, nodels of his nunber 27 car,
hel nets, books on his career.

JODY(V. Q)
They' re using you. They're using
your nare.

COURTNEY (V.0Q)
| want nothing fromyou. Just you.
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G LLES (V.0)
Concentrate. Mist CONCENTRATE!

JODY (V.0)
Life is nore than w nning.

dLLES (V.0)
Worl d Chanpi on. ..

FERRARI
The Team

G LLES (V.Q)
Fuck the team

FERRARI (V.Q)
...so fond of Villeneuve... he's
one of ny famly.

G LLES (V.0Q)
Conmandat ore... Wy did he abandon
me?

Pl RONI

G LLES (CONT' D)
Stol e the Race!

JOANN (V.0)
| don't trust hin

NIGEL (V.0)
Do you feel betrayed?

CLOSE ON G LLES

Trees streamng past in reflection on the visor of his hel net.
Then refl ections of other races...Jarama, dead spectators,
| nol a. . . Monaco.

A LLES (V.0)
Betrayed, yes. O course! Maudit!
Concentrate! CONCENTRATE! The
engi ne. . .

CLOSE ON - THE ENG NE - H GH PITCHED SCREAM .. ON G LLES

G LLES (CONT' D)
Tires...

CLOSE ON - THE TI RES
A VWH NE at the edge of adhesion.



H'S POV - THE MARCH BLOCKI NG

A LLES (CONT' D)
Bl ocking. Mwve it... nove!

JODY (V.0)
Had to prove hinself, every | ap.
Never knew himto take it easy. Al ways
t he max. .

G LLES (V.0)
THE VO CES, DAMN THEM CONCENTRATE.
CAR AHEAD. SHOOT LEFT!

THE WH TE CAR SUDDENLY SLI DES LEFT.

HE SW NGS |

SW NG LEFT,

SLI P RI GHT.

G LLES (CONT' D)
NO

N. HE' S BLOCKI NG

G LLES (CONT' D)
COME ON' MOVE OVER

RI GHT, LEFT, RIGHT.

G LLES (CONT' D)
THERE, RI GHT! JUST ROOM ENOUGH.

SH FT ROAR.

JOANN (V.Q)
“"Maybe," | thought..."he's crazy...'

G LLES (V.0)
THE VO CES, DAMN THEM  WHAT?!

THE FRONT CAR DRI FTS OVER, GAP CLCSI NG

G LLES (CONT' D)
BRAKE? NO, NEVER!

SW NG RI GHT, CAR COM NG UP FAST,

G LLES (CONT' D)
NO NO ROOM Pl NCHED!

REAR TIRE ZOOM NG UP. HT. THHWNYNAUMPFFT!

G LLES (CONT' D)
Maudi t !

UP. Al RBORNE. FLOATI NG ..

THE FERRARI
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Airborne for a hundred meters, then it slans into the earth,
buckling the front of the car in on Glles. But the energy
isn't dissipated. The accident goes on and on.

G LLES

Al RBORNE. THE WORLD REVOLVES. SPEED, CARS, RACES WON,
CRONDS, CHEERS, PEOPLE, JODY, FERRARI, FORGHEI R, JACQUES,
GASTON, MELANI E ... JQOANN.

THE CAR

catapults high into the air. It cartwheels horrifically. It
hits an earth bank, becones airborne again, ricochets back
on the circuit. The spinning projectile nearly |lands on the
March. Mass is just able to swerve to avoid being crushed.

IT WLL BE A BIG ONE. HE KNOAG. AIRBORNE, IN M D-SPIN, HE
REACHES AND TURNS OFF THE | GNI TI ON TO PREVENT FI RE.

THE CRASH

The Ferrari disintegrates. Pieces fly in all directions.
I NT. COCKPIT - THE FI VE- PO NT HARNESS.

A 25 cent washer lets go. The safety harness parts.

G LLES

Flies out of the car in a graceful parabola. The car pieces
fall away and he is free.

UP. THEN SKY, ROLLI NG OVER. THE WORLD SPI NNI NG | NTO THE PAST.
HE HAS DONE ALL HE CAN, THERE IS A MOMENT...SERENE... A
RELEASE. EVERYTHI NG I S. ..

dLLES (V.0Q)
... Fantasti que. . .bonne..

AT LAST. ALL THI NGS BEHI ND... SOUNDS OF A SCREAM NG CRASH. . .
WHANG THE SKY. A FENCE. PARTS FLY BY...INTO WH TE CLOUDS
SCREAMS SUBSI DE. ... A RUSHI NG A FLUTTERI NG OF WNGS. THEN. ..

BLACKNESS

EXT. THE CRASH - SLOW MOTI ON - ACTUAL FOOTAGE

Glles is hurled through the air to plow through fencing.
Glles' helmet flies off and rolls to rest sone distance
away from his body.
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THE TRACK
Jochen Mass stops and rushes over to the gathering crowd.
Didier pulls up, runs toward the crash. Mss turns him around
and | eads hi m awnay.
I NT. VILLA VILLENEUVE - KI TCHEN
Joann's baki ng cookies. She turns. Jody's there. The | ook on
his face! She says nothing, just puts her hand to her nouth
to stifle a scream
| NT. HOSPI TAL - BELG UM

As in a dream..the SOUND...FAR AVAY.

SURGEON
Not hi ng nore we can do.
JOANN
Try and operate, do sonet hing,
anyt hi ng!
DOCTOR
You have to nmake the decision...
JOANN
What ?!
SURGEON
To cut |ife-support...
JOANN
( SCREANMB)

NO You're crazy!
EXT. MARANELLO - FERRARI'S VI LLA

The A d Man stands al one in the dappl ed shade of the olive
trees. W hear the SOUND of a tunultuous press conference
that took place a few hours earlier. Cameras click and grind.
Reporters clanmor for his attention..

LINL (V.Q)
Conmendat ore, do you have a statenent?

The A d Man speaks sadly. MOVE IN SLOALY to his face.

FERRARI (V.0Q)
He | eft us because of sonething...
i nconprehensible. His fatality has
deprived us of a great chanpion, one
that | |oved very nuch

( MORE)



118.

FERRARI (V.Q) (CONT' D)
My past is scarred with grief: father,
not her, brother, son. Wy life is
full of sad menories. | |ook back
and see ny | oved ones. And anong ny
| oved ones | see the face of this
great man, Glles Villeneuve

EXT. THE TRACK - ZOLDER

Ni gel drives past the circuit alone. It's the enptiest place
inthe world. After all the activity and intensity, there's
not a soul about. It's dead. Nothing but litter. And, parked
out there...Glles' helicopter. Then it hits him Very hard
He bursts into tears, wipes his eyes to see the road...

NIGEL (V.0)
W' re not supposed to cry when racing
drivers get killed. But Glles was
very inportant to me. A friend.
The one bl oke in racing who nmade it
worthwhile. He was the |ast person
who had the totally uninhibited joy
of driving a racing car. Villeneuve
was driving with a great deal of
enotion. He threw caution to the
wind. N nety-nine times out of a
hundred you can get away with it.
But today... I'msure when Glles
felt his Ferrari take off, his |ast
t hought was anger, plain and sinple,
because he knew that he'd spoil ed
t hat one quick | ap.

EXT. /I NT. VILLA VILLENEUVE - CH LDREN S BEDROOM

Jody checks on the sl eeping children. Wien he sees Ml ani e,
he starts crying. She has a picture of her dad with her.
She holds it in her arns.

I NT. LIVING ROOM
Pam covers Joann who has fallen asleep on a couch
JOANN
She' s asl eep, but her face is
ani mat ed, her |ips are noving.
BACK I N TI ME - QUEBEC

A young Joann, in the stands at sone provincial Quebec raceway
as Glles screams around a turn. Her voice over..
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JOANN (V.Q) (CONT' D)
Maybe, | thought, he's a little bit
crazy.
THE DREAM - SOVEWHERE | N EUROPE

Glles sits inthe Ferrari on the grid. He sm|es back at
her. H's prayer...the last words to her before every race...

d LLES
Attends-noi, ce ne sera pas long...
Wait for ne, I won't be |ong.

EXT. THE STARTING GRI D AT | MOLA - RACE DAY - AERI AL
From overhead... CLOSE ON..

NUMBER 27 PAINTED I N RED on the asphalt. A Racing Car comes
into frane. We followit. It too, is nunber 27, but it is a
nodern car. Painted on the cockpit side is the
nane...Villeneuve...Jacques Vill eneuve.. The crowd roars,

t he engines SCREAM .. as...They're off!
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